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Gustav OBERLAENDER (1867-1936), industrialist, 
archeological expert and philanthropist, came to America as a youth in 1888, 
and became interested at the beginning of the present century in the textile 
industry, particularly in knitting manufactures. He founded and developed 
the largest factory of its kind in the world—the Berkshire Knitting Mills at 
Reading, Pa., the first unit of which was built in 1907. A scholar by inclina- 
tion, he busied himself in his leisure time with archeology and was elected to 
a lecturership at Albright College; he assisted financially the archeological 
institutes at Athens and bore a great part of the expenses of excavations at 
Kerameikos. He was associated with the Pennsylvania University Museum 
expedition in 1930 in connection with the excavations at Minturnae in Italy, 
and to his initiative and support was largely due the inception of this successful 
undertaking. 

As a philanthropist, he established in 1931 the Oberlaender Trust, parent 
of the Carl Schurz Memorial Foundation, and contributed liberally to local 
charities at Reading, Pa., becoming President of the Reading Hospital, to 
which he gave the Nurses’ Hall and the Hospital Park. He also sponsored the 
establishment of the Reading Public Museum and Art Gallery in West Read- 
ing and was active in municipal affairs. 

He was for many years a friend of the heads of this firm and a client of long 
standing of the sales conducted by them in New York City. 
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FOREWORD 
ete Me Se Se sh se se oe fe fe fe ah ak ae af ale ofe she fe fe sh ok ke ake ake ake fe ake fe 


‘CHE final flowering of the Gothic in Northern Europe 
coincided with the spread of humanism; and the fusion of the two influences, 
the spiritual and the cultural, produced in the painting of the Low Countries 
an art of portraiture which has never been surpassed. The emergence of the 
individual, against a background of religious conflict which found its political 
expression in the Reformation, is the essence of the magnificent art which 
ranges from the Van Eycks’ portraiture to the great group around Roger van 
der Weyden in Brabant. 

The Portrait of a Man {Number 216} by the Master of the Magdalen 
Legend, who takes his name from the famous triptych, is in quality and period 
an inspired example of this tradition, and is in its essence closely related to 
such works as the portrait of Lionello d’Este by Van der Weyden now in the 
Metropolitan Museum. Here is seen the same aspiring Gothic form, the 
spirituality of content, and the simplicity of accessories and rich colors. It is 
characteristic of the Flemish conception of portraiture at this period that the 
exquisite delicacy of the hands should echo to the observer the sensitive quali- 
ties of the features; and the lightness of the grasp of the object, in this case 
the ring, exemplifies this incorporeal Gothic painting in contrast to the worship 
of weight and plasticity in the coming Renaissance. 

An interesting transitional example is the Madonna and Child and Three 
Magz { Number 223} given to Cornelis Engelbrechtsen, and dating about 1520. 
Here we see an early attempt to solve the problem of an organic connection 
between figures and landscape. Here, too, is the realism of types, the ‘irresistible 
prosaic’ spirit of the Dutch. This kind of art was a precursor of the informal 
genre scenes of later Dutch painting. 

By the seventeenth century civil strife and religious restrictions had brought 
scholars from other countries to Holland for freedom of thought. Leyden was 
at this time the leading university of Protestant Europe. The wealth of the 
bourgeoisie was increasing, and the peace and independence of Holland were 
being firmly established. As a result, there followed one of the greatest periods 
of Dutch artistic expression. 

The Frans Hals portrait [Number 231}, a superb picture of the 1640's, 
signed and dated, shows the influence of the changing circumstances of Dutch 


life, and is characteristic of this period of Hals’ work, when the harshness and 
movement of his earlier period is giving way to a restraint and elegance, a 
new ease for Hals. It shows also the brilliant execution and richness of the 
black and gray palette, which replaced the former bright local colors, and an 
austere linear treatment. 

About five years later, Rembrandt painted the exquisite Portrait of an Elderly 
Jew [Number 222}, at a time when he executed many small study heads, mostly 
of old men (7.2. the King David from the Keller collection and the unknown sub- 
jects in the Kaiser Friedrich and Leyden Museums), the precursors of those 
powerful characterizations of the last decade. Here Rembrandt shows his 
spiritual force, remote and transcendental, his complete emancipation from the 
Dutch materialistic tradition. 

A pair of portraits, dating from the year 1635, are by Thomas de Keyser 
{Numbers 233 and 234}, whom Bode calls the most capable portrait painter 
in Amsterdam before Rembrandt. These represent the powerful burgomaster 
class who governed the country and the tastes of the country. The clear and 
brilliant figures achieve a reality by the lighting, and by the sparkle and living 
quality of the blacks and whites, so difficult to render. 

Jakob van Ruysdael, in one of the most important landscapes ever offered 
at public sale in America, The Three Oaks [Number 236} renders a heroic 
countryside, the simple and humble figure subjects serving to monumentalize 
nature. Goethe called Jakob ‘den Dichter’’—a poet to a poet. 

The Chat by the Fireside { Number 230} was ascribed to Pieter de Hoogh by 
Hofstede de Groot and published in his work. Dr Valentiner in his later 
researches (v7de infra) states that “it is indeed very similar to his [de Hoogh’s] 
works. There is no doubt, however, that it is an excellent work by van der 
Burch.” He points out that the composition is strikingly similar to that of the 
painting Chimney Corner, in the Frick collection. Other lively Dutch genres of 
this period are the Village School by Molenaer [Number 228} and A Tailor’s 
Workshop by Brekelenkam [ Number 227}. 

In contrast to these Dutch burghers under the vital influence of their new 
independence is Flanders, remaining Catholic, still ruled by its nobility, its art 
showing the sophistications of a long established court. Rubens, the great ex- 
ponent of this art, is represented by three important canvases, all of which have 
been published. T'4e Holy Family with a Dove {Number 243 ], of his first period, 
shows the Baroque style at its highest pitch, the open form and the buoyant action 
overflowing from the frame; the religious subject in terms of a domestic scene 
with the vigorous and joyous charm of the children and the familiar features of 
his first wife and favorite model, Isabella Brant. As a portrait painter, Rubens 
displays his aristocratic character, and when the sitter is one of the greatest nobles 


of his day, we have the distinguished result in such a portrait as the Cardinal 
Infante Ferdinand of Spain {Number 237}, the military hero of the ceremonial 
entry into Antwerp in 1635. With the Italianate third painting, S. John the Bap- 
jist { Number 235 }, it is interesting to compare the master and his great pupil 
Van Dyck in a similar subject, S$. Peter [Number 242 } executed about four years 
later. 

The quality of the more important paintings of the Oberlaender collection 
needs little more indication than their frequent appearances in the published 
work of Dr Max J. Friedlander and Dr W. R. Valentiner. No less than eight 
pictures in the present catalogue were acquired in 1931 from the famous Von 
Nemes collection, an introduction to which was written by Dr Friedlander. 
These include the Hals and the Ruysdael, and a portrait by Moreelse [ Number 
232}, a delightful small primitive painting by the Florentine Niccoldé di Pietro 
Gerint { Number 214}, and the great Renaissance portrait of Federigo II, Duke of 
Mantua { Number 238] by Titian. The latter represents one of the most eminent 
figures in the cinguecento, a member of the Gonzaga family renowned for their 
patronage of the arts and the brilliance and culture of their courts. Dr Gustav 
Gluck writes of it: “It represents the prince in the later years of his life, and 
must therefore have been painted about 1535-1540. The unusual size, as well 
as the posture of the subject, characterize the painting as an official state 
portrait, for the execution of which the court painter himself was called upon.” 
The measure of the Venetian brilliance appears in a comparison of this painting 
with the strong and sternly realistic portrait [ Number 221 } executed in Reforma- 
tion Wittenberg by the deterministic Cranach. 

Of the remaining pictures from the Nemes collection, there may be noted 
the Portrait of a Lady {Number 241} by Hoppner. Its contemporaries in the 
catalogue include Mrs Hodges by Reynolds [ Number 240} illustrated in Graves 
and Cronin, a Gainsborough landscape [ Number 250} of the Ipswich period, 
portraits by Harlow and Gainsborough; and the Miller-Cake-Stewart George 
W ashington, one of the Gilbert Stuart Athenaeum portraits with an interesting 
family history. 


Mr Oberlaender’s archaeological interests are represented by a small corpus 
of antiquities in the third session of the catalogue, notably four Hellenistic and 
Roman marble heads { Numbers 379-382 } originally in the Berlin Staatsmuseum, 
an interesting and rare Alexandrian mummy portrait of a woman [ Number 384 } 
of the second century A.D., pre-dating the more familiar Coptic paintings, and an 
Attic black-figured amphora [ Number 383 } finely illustrated with mythologies. 


The Gothic and Renaissance furniture is set off by a choice collection of 
Flemish and South German ivories, early glass and stoneware and a half dozen 
Augsburg and Danzig silver tankards wrought with figural subjects. The two 
remarkable Gothic monstrances from the Guelph Treasure [ Numbers 365-366] 
are recorded as early as the inventory of 1482 and have the prestige of their 
venerable history, which is in little a history of the political upheavals of the 
Holy Roman Empite. 

M. HARRISON 
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The property listed in this catalogue will be offered and sold subject to the following terms 
and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. All sales are final. The Galleries has exercised reasonable care to catalogue and 
describe correctly the property to be sold, but it does not warrant the correctness of 
description, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be for a 
single article even though more than one article is included under a numbered item in the 
catalogue. If, however, the articles under any one numbered item are designated as a ‘“‘Lot”’ 
then bids are to be for the lot irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Galleries 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Galleries may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 
plied with, the sale may, at the option of the Galleries, be cancelled, and the article, or 
lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 
responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so 
paid in full, the Galleries may either cancel the sale, and any partial payment already made 
shall thereupon be forfeited as liquidated damages, or it may resell the same, without notice 
to the buyer and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


ro. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be can- 
celled, and any amount that may have been paid on account of the sale will be returned to 


the purchaser. 


t1. The Galleries, subject to these Conditions of Sale, and to such terms and conditions as 
it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. If 
bids are to be made on several articles listed as one item in the catalogue, the request should 
state the amount to be bid on each article, unless the item contains the notation “‘Lot’’, in 
which case the request should state the amount to be bid “For the Lot”. The Galleries 
reserves the right to decline to undertake to make such bids. 


12. The Galleries will facilitate the employment of carriers and packers by purchasers but 
will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


13. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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FIRST SESSION 


THURSDAY AFTERNOON, MAY TWENTY-FIFTH 


Miniatures and Miniature Objects 


Balinese Carvings, Silver Ornaments, and Batiks I- 16 
Japanese and Chinese Ivories and Japanese Bronzes I7- 41 
Chinese Semi-precious Mineral Carvings and Enamels 42-102 
Chinese Furniture and Paintings on Silk 103-118 
French and English Furniture and Decorations II9-202 
Carpets 203-209 
SECOND SESSION 
THURSDAY EVENING, MAY TWENTyY-FIFTH 
Old Master and Other Paintings 210-267 
THIRD AND LAST SESSION 
FRIDAY AFTERNOON, MAy TWENTY-SIXTH 

European Carved Ivories and Other Decorative Objects 268-279 
Meissen, Dresden, Frankenthal, Capo di Monte, and 

Other Porcelains 280-305 
Gold and Silver Boxes and Watches, Jewels, and 

Other Ornaments 306-338 
German Stoneware 339-348 
Venetian and Early German Glassware 349-357 
Antique Augsburg and Danzig Silver and Two Monstrances 

from the Guelph Treasure 358-369 
Syrian and Roman Glass 370-375 
Greek, Roman, and Egyptian Antiquities 376-387 
Gothic and Renaissance Furniture, Sculptures, 

Arms and Armor 388-414 
Damask, Brocade, and Velvet Hangings, Lace Tablecloths 415-454 


455-463 


FIRST SESSION 
Thursday, May 25, 1939 at 2 p. m. 


CATALOGUE NUMBERS I TO 209 INCLUSIVE 
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BALINESE CARVINGS 
SILVER ORNAMENTS AND BATIKS 


t. FIiVE BALINESE CARVED Woop STATUETTES OF GODS 


Small upright figures in richly carved raiment and headdresses; one a 
grotesque in black teakwood. { Lot. } Heights, 51/4 to 8 inches 


2. Two BALINESE CARVED Woop BIRD STATUETTES 


A legendary bird, in polished red wood, and a bird fetching a cocoon, in 
light and dark hardwood. [Lot.] Height, 9 and 7\/y inches 


{ See illustration } 


3. THREE BALINESE CARVED Woop BIRD FIGURINES 


A heron and a crow in dark polished teakwood; and elongated figure of a 
crane in light wood. { Lot. } Heights, 121 to 201/ inches 


{See illustration of one} 


4. THREE BALINESE CARVED WoOoD STATUETTES 


A cross-legged man holding a cock, figure of a sacred bird, and a kneeling 


“© archer; in light polished woods. [Lot.] Heights, 111 to 1214 inches 


> am 
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{ See illustration } 


5. [wo BALINESE CARVED WOOD STATUETTES 


_.Figure of a flaming god, standing on a mask, and of a squatting figure 
~ holding a lotus bud with two attendants at either side; in richly marked 
polished woods. { Lot.} Heights, 16 and t1l4 inches 


{See illustration of one} 


<6. Two BALINESE CARVED Woop STATUETTES 


Female figures, one in polished pearwood and the other stained dark 
brown. Height, about 19 inches 
| See illustration } 


7. [Wo BALINESE CARVED WooD STATUETTES 
~ Female figures, in polished light woods. Height, about 17 inches 


Illustration of numbers 2 to 6, inclusive, appears on the following page 
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CENTRE ROW: NUMBER 4 


TOP ROW: NUMBERS 2-3-2 
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8. THREE BALINESE CARVED Woop STATUETTES 
A kneeling female figure; squatting figure of a god in ornately carved 


Vig /@ costume; and a maiden with fan, stained dark brown. [Lot.] 
ey Heights, 7\y to 151 inches 


9. THREE BALINESE CARVED WoOoD STATUETTES OF THE GOD OF HAPPINESS 
yey Laughing figures of the god with bared breast and belly; in light and 
Jy reddish woods. { Lot. ] Heights, about 10l/ inches 


10. THREE BALINESE CARVED WoopD STATUETTES OF GODS 
_ Grotesque figures in elaborately carved raiment, one with bird’s head and 
/ f*=- wings. [Lot.} Heights, 10 to 11 inches 


11. [THREE BALINESE CARVED Woop STATUETTES 
. .% Two of old men leaning on staves, the third a demon standing on a reclin- 
ing figure; in polished woods. [ Lot. } Heights, 11 to 12 inches 


12. BALINESE CARVED Woop Box AND FOUR ANIMAL STATUETTES 
Shaped box with hinged cover, the interior formed of an iridescent mother 
go” of pearl shell; three statuettes of cranes, in light polished woods, and a 
sacred fish with inlaid mother of pearl teeth. { Lot. } 


13. Lot OF BALINESE SILVER-PLATED ORNAMENTS 
Fee Including six oval and circular trays, set of eight bowls, three covered 
vy ¢ ™ boxes and smaller trays. As exhibited. [Lot.} 


14. COLLECTION OF THIRTEEN MALAYAN KRISES AND OTHER WEAPONS 

/ e Comprising eight &r7ses and short swords, mostly in wooden sheaths, one 

& * “with gilded and jeweled handle; two ornamental daggers; and war axe 
with engraved blade. {| Lot. } 


15. SET OF BALINESE BATIK PANELS 
— 2 Three oblong and three square panels printed with grotesque deities and 
pyramid temples, reserved in brown and white in a black ground. { Lot. ] 


16. EIGHT BALINESE BATIK PANELS 
Small squares, single, double and quadruple, reserved with grotesque fig- 
ures of deities and printed in browns, blues, and yellows. { Lot. ] 


JAPANESE AND CHINESE IVORIES, JAPANESE BRONZES 


» 17. SET OF FOUR JAPANESE CARVED IVORY STATUETTES OF GEISHA 
“¢ Four kneeling maidens, one with a drum, two with musical instruments, 
the fourth holding a fan. Heights, about 31% inches 


18. JAPANESE CRYSTAL BALL WITH CARVED IvORY ELEPHANT STAND 
a /-e Crystal ball of inch-and-a- quarter diameter; on ivory stand in the form of 
2} ~ three elephants. Height, 314 inches 
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19. JAPANESE CARVED IvoRY GROUP AND TWo STATUETTES 
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20%. 


24. 
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28. 


29. 


Group depicting a peasant churning butter and a child cooking; a rabbit; 
and a little girl threading a needle. All signed. { Lot. ] 


Two JAPANESE CARVED IvORY STATUETTES 
A geisha with fan and a ryot holding up a child; the latter signed. { Lot. ] 
Heights, 51/4 and 6 inches 


CHINESE CARVED IvoRY STATUETTE 
Squatting figure of the smiling god of Happiness, in robe incised with 
Shou medallions; on stand. Height, 414 inches 


PaiR CHINESE RETICULATED Ivory TUSK CARVINGS 
Carved with figures in pagodas amid pine and prunus trees; with teak- 
wood stands. Height, 43/4 inches 


CHINESE RETICULATED Ivory TUSK CARVING | 
Carved with coiling dragons amid cloud bands, on a delicately reticulated 
ground; with teakwood stand. Height, 5\/ inches 


Two CARVED Ivory ELEPHANT STATUETTES 
A striding elephant and a box in the form of a richly caparisoned elephant, 
the cover with figure finial. [{Lot.] 


SET OF CHINESE CARVED IvoRY PUZZLE GAMES, IN MAHOGANY CASE 
Comprising ten puzzles of carved and reticulated ivory; as exhibited. 


JAPANESE SILVER-MOUNTED IvoRY AND LACQUER PORTABLE CABINET 

Small square cabinet decorated with flowers, birds, and artistic objects in 
mother of pearl and lacquer on ivory; interior fitted with drawers in 
nashiyt lacquer. Slightly imperfect. Length, 8\/y inches 


JAPANESE CARVED Ivory GROUP 

A laughing fisherman carrying nets, accompanied by a child with basket; 
slight imperfections. Signed, by Masunobu. Height, 714, inches 
From Yamanaka G Co., Kyoto, 1922 


JAPANESE CARVED IvoRY COVERED BOx 
A tusk carving, the top and sides covered with zo-masks with features 
tinted. Height, 6 inches 


JAPANESE CARVED Ivory STATUETTE 
Figure of a girl in flowered kimono, carrying a parasol and basket of 
flowers. Signed, by Doraku. Height, 1114 inches 
From Yamanaka G Co., Kyoto, 1922 


{ See illustration } 
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TOP ROW: NUMBERS 29-30-31 


30. JAPANESE CARVED IvoRY GROUP 
Three laughing boys seated on a wooden stand in the form of a tree 
trunk, looking down at three toads. Height, 7\/ inches 


{ See illustration | 


31. JAPANESE CARVED IvoRY GROUP 
A maiden in flowered kimono carrying a child on her back; accompanied 
/i-@ — by a small girl with floral basket. Signed, by Doraku. Base cracked. 
From Yamanaka & Co., New York, 1922 Height, 10 inches 


{ See illustration | 
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JAPANESE CARVED IvORY STATUETTE | 
Dancing figure of a geisha maid in flowered kimono, with fans. Signed, 
by Doraku. Height, 20 inches 


From Yamanaka G Co., Kyoto, 1922 
{See illustration ] 


. JAPANESE CARVED IvoRY STATUETTE 


Sturdy figure of a fisherman in reed apron, carrying a fishing net over 
his left arm. Height, 15 inches 
{See illustration ] 


JAPANESE Ivory TUSK PLAQUE WITH MOTHER OF PEARL 

Large hollow tusk enriched with figure of a captive eagle on a perch 
amid flowering shrubs, applied in mother of pearl and colored enamels 
of great beauty; fitted with silver rims. Height, 181, inches 


{See illustration | 


JAPANESE Ivory TUSK CARVING 
Five bears in graduated sizes drawing a sled; slight imperfections, with 
repair. Length, 20 inches 


JAPANESE GOLD LACQUER STATUETTE OF BUDDHA XVII-XVIII Century 
Squatting figure of Kamakura type, with bare breast and golden robe, 
making a teaching mudra; on base with imbricated lotus petals. 

Height, 2614 inches 


Note: A brochure concerning the above statuette, written by Helen B. Chapin 
of Columbia University, will be given to the purchaser. From the translation of a 
Japanese document accompanying the statue, it was executed by the master carver 
Sato Daisuke of Nagacho outside the town of Yamagata, Uzen, in the year 1695, 
for a pious donor, a follower of the Chinzei branch of the Jodo sect. 


. JAPANESE BRONZE STATUETTE 


A bare-footed aged pilgrim carrying a rattan bag; resting on a rock carved 
from the root of a tree. On teakwood pedestal. Height, 30 inches 


. JAPANESE CARVED Ivory TUSK ORNAMENT 


Elephant bridge with a procession of six animals proceeding towards a 
grapevine; carved blackwood stand. Length, 30 inches 


. THREE JAPANESE BRONZE ORNAMENTS 


Figure of an old man seated on a kiriwood stump; and two standing fig- 
ures with lotus-form candle holders. [Lot.} Heights, 151% to 17 inches 


I/lustration of numbers 32 to 34, inclusive, appears on the preceding page 
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FIVE JAPANESE AND CHINESE BRONZE ORNAMENTS 

Crane standing on a lotus leaf; elephant fighting two tigers; incense 

burner with cover; and pair of figures of sages riding deer. [Lot.] 
Heights, 634 to 13 inches 


THREE JAPANESE GOLD-DAMASCENED BOXES 

Two in iron richly damascened with landscapes with Mt. Fuji and Kinka- 
kuji temple in Kyoto, one containing a nest of drawers; the third in 
bronze, inlaid with figures of women carrying baskets on their heads. 
{ Lot. | Lengths, 41 to 8 inches 
From Yamanaka & Co., Kyoto, 1922 


CHINESE SEMI-PRECIOUS MINERAL 
CARVINGS AND ENAMELS 


. SIX SNUFF BOTTLES 


In glass, plain and carved agate, and tomb jade. { Lot. } 


. THREE SNUFF BOTTLES 


In spinach green jade, smoke crystal, and carved amethystine quartz. 
{ Lot. } 


EIGHT PEKING CAMEO GLASS SNUFF BOTTLES 

Variously carved in colored cameo relief with foliations, some with birds 
and fish, one with incense burners; one is of plain glass with interior 
paintings. { Lot. ] 

THREE CARVED SNUFF BOTTLES 

In white agate with a horse hitched to a pillar, carved in brown relief; 
in ivory carved with birds amid tangled peony and plum branches; and 
in carved porcelain with figures of the Eight Immortals. { Lot. ] 


FINELY CARVED AND POLYCHROMED Ivory SNUFF BOTTLE  C/’7en-lung 
Mammoth bottle richly carved in undercut relief with figures of ladies, 
in a pavilion and courtyard, and an orchestra of female musicians; has 
stand. 


CARVED MUTTON-FAT JADE MINIATURE TEAPOT AND TWO COUPES 
Small teapot incised with dragon scrolls, two-handled coupe with a collar 
of bosses, and another with floral handles; have stands. { Lot. ] 

Heights, about 134 inches 


NINE SMALL JADE AND METAL ORNAMENTS 
Fei-ts'ui jade miniature sceptre and annulus, three buckles of various types, 
seal with amethystine quartz ape finial, and miniature table and two chairs 


with jade insets. {| Lot. | 
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THREE CARVED MUTTON-FAT JADE CABINET ORNAMENTS 

River sampan with figures, crouching child with pet Fu-lion, and medal- 
lion of Happiness and Longevity, with bats around a peach; have stands. 
{ Lot. } Heights, 114, to 2 inches 


Two FINELY CARVED JADE ORNAMENTS 
Small fei-ts’ui jade peach-form cup and a white jade writer's coupe with 
carved cover set with a Baroque ruby; have stands. [ Lot. ] 


Two RUSSIAN CARVED SMOKE CRYSTAL AND LAPIS LAZULI ELEPHANTS 
One in cloudy brown crystal, the other in mottled light blue lapis lazuli. 
Heights, 234, and 214, inches 


. Two CARVED SPINACH JADE CABINET ORNAMENTS 


Tiny wine cup and a melon-form ink bottle with stem-handled brush; 
have stands. Diameter, 2 inches 


. THREE Moss AGATE COUPES 


Small oval dishes, in beautiful translucent agate with green mossy 
markings. Lengths, 33/, and 3\/y inches 


CARVED ROCK CRYSTAL FIGURES OF THE THREE WISE MONKEYS 
Squatting figures of the monkeys who hear not, see not, speak not, in 
clear polished crystal. {Lot.] Height, 3 inches 


CARVED SPINACH JADE PEN TRAY, AND A PAIR OF SPICE DISHES 
Pen tray in spinach jade with tiny rock crystal elephant figurine; and pair 
of green ‘soft jade’ compartmented dishes. [ Lot. } 


FouR AGATE COUPES 
Small oval dishes in striped black and gray agate, tortoise-shell agate, and 
powder blue agate. [Lot.] Lengths, 35/3 to 414 inches 


Two CARVED ROSE QUARTZ GROUPS 

Figure of a large owl with one claw upon the back of a hare, the eyes 

in carnelian; and squatting figure of Pu-tai with pet Fu dog. [Lot.] 
Heights, 5 and 33% inches 


CARVED HONAN JADE LIBATION Cup XVIII Century 
In the form of an early bronze quadrangular spouted cup carved with 
tao teh motives in a diapered ground, the loop handle curving from a 
dragon mask; has stand. Length, 5\/y inches 
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59. CARVED CORAL DRAGON AND SNUFF BOTTLE 
Quaint animalistic figure with branchlike claws (imperfect); the snuff 


2/@* bottle carved with squirrels amid gourd vines. { Lot. | 
6o. Moss JADE BowL Chia Ch’ing 
Flaring bowl with ring foot in flecked grayish green jade; small chip on 
/¢ © tim. Four-character mark of the reign underfoot. Has stand. 


Diameter, 51/g inches 


| NUMBERS OI AND 62] 


61. PAIR CARVED SPINACH JADE GIFT BOXEs 
“-— Quatrefoil-shape shallow box, the cover reticulated with a carved design 
VEE » of chih lung writhing amid peonies and scrolling foliage. Have stands. 
Diameter, 63/g inches 

{See illustration } 


62. PAIR MONGOLIAN PARCEL-GILDED BRONZE FU-LION Koro XVII Century 

Squat rounded figure, the detachable head hinged from the front, horned, 

~ and with gilded mane; inset with turquoise and coral cabochons. About 
f@~ the feet writhes a snake. Height, 9 inches 


| See illustration } 
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65. 
© - Quadrangular vase rudely incised with ¢’ao ¢’zeh motives, the incurvate 


moO: 


_ 67. 


69. 


63. 


64. 


68. 


Two CARVED JADE MEDALLIONS 

Mutton-fat jade medallion with bas relief figures of sages, mounted on a 
mirror panel; and white jade oblong plaquette carved with fungi and 
flecked with black specks. Length, 5\ inches 


CARVED GRAY JADE COUPE 
Small bowl in the form of a lotus leaf entwined with undercut branches 
of blossoms; has stand. Length, 514 inches 


CARVED GREEN SOOCHOW JADE BRONZE-FORM VASE WITH COVER 


neck with a collar of plantain leaves and two loose ring handles. Together 


with a small coupe. { Lot. ] Height, 734% inches 
PEKING Sky BLUE GLAss BOTTLE Ch’ien-lung 
Domical, with tall tubular neck, in opaque cerulean blue glass. Four- 
character mark of the reign. Has stand. Height, 8 inches 


CARVED ROSE QUARTZ STATUETTE 
Epicene robed standing figure, holding a vase. Height, 7\/y inches 


PAIR CARVED AND GILDED LACQUER BUDDHISTIC STATUETTES 

XVIII Century 
Scrolling figures with bare breast, making canonical mudras; each seated 
upon a rock. Together with a black lacquer figure of a laughing sage. 
| Lot. } Height, 10 inches 


CARVED FEI-TS’UI JADE GROUP 

Standing figure of a flower maiden accompanied by an acolyte, with clus- 
ters of peonies; the figure somewhat flattened and suffused with brilliant 
emerald green. Has stand. Height, 814 inches 


. TIBETAN GILDED BRONZE STATUETTE XVII Century 


Squatting figure of a Bodhisattva, jeweled and crowned and holding a 
vase of flowers; upon a lotus throne. Height, tol inches 


. CARVED CORAL STATUETTE OF A FLOWER MAIDEN 


Graceful swaying figure of a smiling mez jén holding a basket of peony 
buds at her side, standing before a slender budding peony shrub, upon 
rockery carved with perched exotic birds. In rich deep pink polished 
coral. Has stand. Height, 13 inches 
From Bensabott, Chicago 


Collection of Mrs Rockefeller McCormick, New York, 1934 
[See illustration } 
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72. CARVED FEI-TS'UI JADE STATUETTE OF KUAN YIN 


Slender figure of the goddess in flowing garments with voluminous sleeves 
and jeweled topknot, standing by a blossoming mez tree with song birds 
perched among the branches. In crystalline gray jade with high polish 
and areas of brilliant emerald green, carved into the bird figures. Has 
stand. Height, 121 inches 


From Bensabott, Chicago 
Collection of Mrs Rockefeller McCormick, New York, 1934 


{See illustration } 


. CARVED ROSE QUARTZ COVERED VASE 


Flattened ovoid vase with two ogre-head ring handles, carved in high 
relief with long-tailed féng-huang birds, holding peony branches and 
perched upon rockery, and a &y/7m pursuing the jewel; the cover with 
similar bird finial. Has stand. Height, 1114 inches 
From Bensabott, Chicago 

Collection of Mrs Rockefeller McCormick, New York, 1934 


{ See illustration | 
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PAIR SEMI-PRECIOUS MINERAL PLANTS IN 

CLOISONNE ENAMEL JARDINIERES 

Peony shrubs in lapis lazuli, carnelian, and quartz with green jade leaves, 
in turquoise blue enamel round pots. Height, about 11\f inches 


. Pain GILDED BRONZE AND CLOISONNE ENAMEL QUADRANGULAR VASES 


Ch’ien-lung 
Lozenge-form vase with four gilded panels wrought in bas relief with 
Imperial dragons within borders of turquoise blue floral enamel. Have 
stands. Height, 1134 inches 


. CARVED ROCK CRYSTAL COUPE 


Hollow coupe in the form of a section of tree trunk embossed with moss- 
like clusters; has stand. Length, 7\/y inches 


. CARVED GREEN JADE MOUNTAIN Ch’ien-lung 


Flat section of sea green jade carved in the form of tall rocky cliffs, on 
the top of which is perched a temple; incised with the stanzas of a poem. 
Repaired at base. Has stand. Height, 1olf inches 


PAIR FEI-TS’UI JADE ANIMAL STATUETTES 
Standing figure of a dromedary, of finely mottled fe7-/s’wz jade softly pol- 
ished. Have stands. Length, 7 inches 


CARVED ROSE QUARTZ STATUETTE OF A Fu LION 
Large figure of a crouching guardian animal with high polish; has carved 
stand. Length, 9\/y inches 


CARVED ROCK CRYSTAL STATUETTE OF KUAN YIN 

Slender standing figure of the goddess with high topknot and clinging 
robes, holding a jw-7 sceptre, emblem of Longevity; in beautifully clear 
crystal. Has stand. Height, 9l\/ inches 
From Bensabott, Chicago 


Collection of Mrs Rockefeller McCormick, New York, 1934 


CARVED ROSE QUARTZ COVERED VASE 

Bronze-form vase carved in low relief with a coiled dragon and a féng- 
huang bird with a peony branch in its mouth, the shoulder with two 
undercut peony branches as handles, the cover surmounted by a Fy-lion 
with the brocade ball. Has stand. Height, 12 inches 
From Bensabott, Chicago 


Collection of Mrs Rockefeller McCormick, New York, 1934 
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| NUMBER 82 | 


82. CARVED FEI-TS’UI JADE STATUETTE OF KUAN YIN 
Standing figure of the goddess in voluminous draped garment, her hair 
coiled in a topknot, holding a large branch of peonies. In crystalline jade 
shading to deep moss green and brilliantly polished. Has stand. 
Height, 1814, inches 
From Bensabott, Chicago 
Collection of Mrs Rockefeller McCormick, New York, 1934 


| See illustration | 


83. CLOISONNE ENAMEL AND GILDED BRONZE INCENSE BURNER Ch’7en-lung 
Globose bowl with pierced cover and two gilded fish handles, the cover 


vy reticulated with a band of foliage ornament with four characters in lapis 


blue. The whole decorated with lotus scrollings in a turquoise blue 
ground. Has stand. Height, 19 inches 


Collection of H.I.H. Prince Adalbert of Prussia 
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CARVED ROCK CRYSTAL GROUP, MOUNTED AS LAMP 

Flattened pyriform vase with cover carved with figure of a child watch- 
ing a bird; beside it stands a flower maiden. Fitted for electricity, with 
shade. Height, 23 inches 


. CARVED SOAPSTONE STATUETTE 


A Taoist Immortal holding a gourd; surmounting dark soapstone rock 
carved with a stag, emblem of Longevity. Height, 32 inches 


GILDED BRONZE AND CLOISONNE ENAMEL COFFEE SERVICE 

AND PAIR CANDLESTICKS 

Comprising hexagonal coffee pot, cream jug, and covered sugar bowl, and 
pair of round candlesticks, enameled with flowers and phoenixes in the 
Chinese taste. { Lot. | 


CHINESE PORCELAINS SAN Dae OTE RY 


PAIR THREE-COLOR FU-LION JOSS-STICK HOLDERS K’ang-hst 
Male and female animal with brocade ball and cub, respectively, seated 
upon draped tabourets and supporting taper holders upon their backs; 
splashed glazes of green, yellow, and aubergine. Height, 814, inches 


PAIR TURQUOISE BLUE AND AUBERGINE FIGURES OF PARROTS K’ang-hsi 
Bird with folded wing, glazed turquoise with minute fishroe crackle, 
perched on a pierced rocky mound glazed aubergine. Hezght, 8 inches 


Collection of H.I.H. Prince Adalbert of Prussia 


CELADON PEONY JAR K’ang-hsi 
Ginger jar lightly molded under the sea green glaze with curving stems of 
peony blossoms and leafage; has cover and stand. Height, 8 inches 
. THREE FAMILLE ROSE DECORATED PORCELAIN BOWLS Ch’ing 


In rose pink, turquoise blue, and lemon yellow, respectively, enameled 
with the four Flowers of the Seasons. Seal marks of Ch’ien-lung. Have 
stands. Diameter, 7\/ inches 


. PAIR SATSUMA DECORATED HEXAGONAL VASES 


Enameled in brilliant colors and gilding with a peacock perched on a 
peony shrub. Height, 12\4, inches 


14 


FIRST SESSION TEU RS DA Yee ASE ERAN. © OUND EM AY §2:5 0 


92. PAIR PORCELAIN GIFT BOXES WITH GOLD DRAGON DECORATION 
Chia Ch’ing 
Round cushion-shaped box with cover, decorated with gilded dragons 
~ Sz writhing amid clouds in underglaze blue; seal marks of the reign under- 
oA My .. foot. Have stands. Together with a famille rose plate. [ Lot. } 
Diameter, 9\/y inches 


93. PAIR THREE-COLOR GLAZED POTTERY KUAN YIN GROUPS Ming 

_ Seated figure holding a tiny child upon the right knee, one in aubergine, 

/ ¥ ~ the other in turquoise robe, with decoration in turquoise, aubergine, and 
yellow; one with gilded face and neck and green veil. Small chips as 

usual. Have stands. Height, 16 inches 


94. THREE-COLOR GLAZED POTTERY KUAN YIN GROUP Ming 
Type of the preceding, seated, with the child supported on the left knee, 
/*s the left leg crossed over the right. Height, 1114 inches 


95. PAIR WHITE PORCELAIN ELEPHANT FIGURINES, WITH 
TRANSLUCENT ENAMEL LAMPS 
Trumpeting elephant in white porcelain with blue and gold trappings; 
brass howdah with translucent enamel roof and small vase, fitted for 
af electricity. Height, 1614 inches 


96. ROBIN’S-EGG BLUE DRAGON BOTTLE WITH FAMILLE ROSE DECORATION 
Chia Ch’ing 
With robin’s-egg blue glaze incised with feathery leaf scrollings and en- 
/ 4 eameled with a phoenix upon rockery amid flowering plants; about the 
neck are modeled in undercut relief three crawling chih lung. Apoctyphal 
seal mark of Ch’ien-lung. Height, 15 inches 


97. FUKIEN PORCELAIN STATUETTE OF KUAN YIN K’ang-hsi 

J > 4“ A queenly standing robed and hooded figure, holding a scroll in her 
slender fingers; invested with a deep cream white glaze. Has stand. 

Height, 171 inches 


98. PAIR IMARI DECORATED PORCELAIN LARGE VASES AND COVERS 
5 Decorated in red, blue, and gold with Flowers of the Seasons, also with 
& socks and animals, in low relief. Domed cover with perforated finial. 
Height, 28 inches 


99. TURQUOISE BLUE GLAZED POTTERY KORO Ch’ing 
3 . /@  Two-handled incense bowl on three ogre-head feet; has carved teakwood 
A cover and stand. Height, 1514 inches 
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Pair IMARI DECORATED PORCELAIN LARGE VASES 
Pear-shaped large vase with domed cover, decorated with panels of flowers 
in rouge de fer, cobalt, and gold. Height, 33 inches 


FAMILLE Rose DECORATED PORCELAIN BULBOUS VASE Ch’ien-lung 
Enameled with phoenixes, flowers, and arabesque ornament in a light 
green ground; with key-pattern red and gold neck ornaments. 

Height, 111 inches 


PAIR BLANC DE CHINE OvoID VASES MOUNTED IN BRONZE DORE 


Molded under a white glaze with dragons writhing amid clouds; rococo 
bronze doré tim and base mounts. Height, 12 inches 


CHINESE FURNITURE AND PAINTINGS ON SILK 


. BLACK LACQUER COFFER, INLAID IN MOTHER OF PEARL 


Large oblong box, richly inlaid in mother of pearl with leaf scrollings 
and five-petaled blossoms. Length, 2614 inches 


Two PAINTINGS ON SILK 
Pair of pheasants amid reeds and ferns, with fallen leaves in the fore- 
ground; and swallows alighting upon branches of white and yellow 
chrysanthemum and rockery. Both signed. 

Heights, 59 and 51 inches; widths, 2814, and 22 inches 


5. PAINTING ON SILK Yung Chéng 


Depicting two children bearing a nest of boxes towards an ornamental 
group of scrolls, a dwarf plant, and a painting in the foreground. 
Mounted as kakemono. 


Two PorTRAIT PAINTINGS ON SILK Ming 
Seated figures of an official with turquoise-edged black robes and hat of 
office; and a lady in green robes, with a féng huang embroidered upon 
the dress. Mounted as kakemono. 


SAPPHIRE BLUE SILK BROCADE PRIEST ROBE XVIIT Century 
Woven with small allover pattern of dragons, amid clouds, and patched 
with the canonical squares of orange and gold brocade. 

Length, 6 feet 10 inches; depth, 45 inches 


PAIR CARVED TEAKWOOD ARMCHAIRS, AND A SMALL TABLE 
The back and arms carved in the form of Show characters; caned seat; 
quadrangular supports. Small oblong table somewhat similar. [ Lot. } 
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PAIR CARVED TEAKWOOD TORCHERES, AND A DINNER GONG 
Torchére to hold a tall candle, of pleasing graceful openwork design; 
and a gong simulating a Chou bronze temple bell. { Lot. | 

Height of torchére, 6 feet 


Pair CARVED TEAKWOOD SIDE TABLES 
Top inlaid with panel of thuyawood; frieze embellished with ivory inlay. 
Height, 32 inches; length, 46 inches 


CARVED TEAKWOOD CENTRE TABLE 
Oblong top on quadrangular supports; tastefully carved and of good 
color, the top inlaid with thuyawood. 

Height, 33 inches; length, 57\/ inches 


CARVED TEAKWOOD SETTEE 
With straw-woven seat and shaped supports with quadrangular stretchers. 
; Length, 391 inches 


CARVED TEAKWOOD SIDEBOARD 
Front fitted with six drawers; on straight supports with slatted under 
platform. Height, 33 inches; length, 54 inches 


SET OF FouR TEAKWOOD ARMCHAIRS 
With open rectangular back, gently curved arms and strawwork seat. 


CARVED AND INLAID TEAKWOOD CABINET 
Open cabinet with two small cupboards, a drawer and compartments, 
carved with birds amid flowers and reeds, the galleries and back panels 
with harmonizing pierced decoration; on carved cabriole stand. 

Height, 5 feet; width, 40 inches 


CARVED TEAKWOOD VITRINE 
Glass-sided square cabinet with glass shelves; with teakwood frame and 
stand. Height, 5 feet 11 inches; width, 36 inches 


KOREAN BRASS-MOUNTED BLACKWOOD WRITING CABINET 
With let-down front, the interior fitted with drawers and cupboards. 
Richly mounted in brass. Height, 48 inches; width, 42 inches 


118. JAPANESE INDIA INK PAINTING OF FUJIYAMA 


View of the snow-covered mountain peak; in India ink wash. Signed. 
Framed with gold mat. Height, 1614 inches; length, 4914 inches 
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FRENCH AND ENGLISH 
FURNITURE AND DECORATIONS 


VERT ANTIQUE AND GRIOTTE MARBLE MANTEL CLOCK 
With square frame fretted in the Chinese style and centring a square 
gilded dial. Height, 10 inches 


. GILDED BRONZE, LACQUER AND PORCELAIN INKSTAND Louis XV Style 


In the form of a floreated Chinese shrine of Kuan Yin, with two ink- 
pots; wired for electricity. Height, 11 inches 


BRONZE AND BRONZE Dork CLOCK, AND PAIR OF VASES Louis XVI Style 
Clock formed of the seated figures of a man and woman representing 
Literature and Painting; on cream marble base with gilded bronze mounts; 
movement by J. E. Caldwell G Co. And a pair of amphora vases with 
covers. Assembled lot. Heights, 1034 and 113% inches 


Pair PARIS PORCELAIN AND GILDED BRONZE GIRANDOLES Louis XV Style 

Formed as figure of a green, yellow and red parrot, perched on a tree 

stump, and with foliated gilded bronze branches wired for three lights. 
Height, 18 inches 


. BRASS, LACQUER, AND CHINESE PORCELAIN INKSTAND = Lowis XV Style 


Composed of two Chinese figures in a flowered arbor; on trefoil-shaped 
tray. Height, 13 inches 


PAIR GILDED BRONZE AND CRYSTAL GIRANDOLES Louis XVI Style 

Hung with festoons and pendants in crystal and topaz-colored glass; wired 

for four lights. Height, 24 inches 
{See illustration of one } 


. PARIS PORCELAIN AND GILDED BRONZE CLOCK GARNITURE Leroy, Paris 


In the Louis XVI taste, of flower-painted sky blue porcelain, white marble, 
and gilded bronze; comprising a timepiece and a pair of vases en suite. 
| Lot. } Heights, 141 and 1734 inches 


. VIENNESE EBONIZED CASKET WITH PIETRA DURA PANELS 


Oblong casket in the Renaissance style, the sides and lid decorated with 
panels of flower and leaf arabesque ornament in carved semi-precious 
stones, including lapis lazuli. On four crystal winged chimera supports. 

Length, 15\/ inches 


Illustration of number 124 appears facing page 26 
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BRONZE, BRONZE Dor£, AND MARBLE CLOCK GARNITURE 

In the Louis XVI taste, comprising a timepiece formed of two kneeling 
nude figures, supporting a white marble disc, and a pair of lamps formed 
as figures of putti holding cornucopiae. Assembled lot. { Lot. } 


BRONZE STATUETTE OF BENJAMIN FRANKLIN 
Francois Marie Suzanne, French: 1750-1802 
Full-length figure of Franklin, holding a tricorn and scroll; greenish pa- 
tina. Apparently a posthumous cast. On c7polmo marble base. 
Height, 1434 inches 
From E. F. Bonaventure, New York 


ANTIQUE BAVARIAN CARVED IvORY PLAQUE 
The cavetto and marli richly carved in relief with figures from mythology, 
including the Triumph of Venus. Diameter, 17 inches 


PAIR SATSUMA PORCELAIN VASES MOUNTED As LAMPS 

Slender vase tastefully decorated with panels of growing bamboo and 
views of Mt. Fujiyama; wired for three lights, with soft pink petaled silk 
shade. Height, 25 inches 


. BRONZE BUST OF SHAKESPEARE 


Albert Ernest Carrier-Belleuse, French: 1824-1887 
Head and shoulders of the poet, finely modeled in golden brown bronze, 
on vert antique marble base. Inscribed: A. Carrer-Belleuse, Paris, and 
Pinedo, fondeur. Height, 25 inches 
Collection of David Belasco, New York, 1931 


. BAVARIAN CARVED IVORY AND BOxWwoOoD GROUP 


The Flagellation. Group of five figures arranged on an oblong base. 
Length, 2714 inches 


. PAIR IMARI PORCELAIN AND BRONZE DORE CANDELABRA 


Large pear-shaped vase decorated in rouge de fer, cobalt, and gold with 
urns and sprigs of flowers; fitted as candelabra with gilded bronze foliated 
branches for fourteen candles. Height, 45 inches 


CARVED CINNABAR LACQUER VASE-LAMP 
Enriched with c/oisonné enamel brass mounts; wired for three lights and 
with silk shade. Height, 31 inches 


. CARVED AND PARCEL-GILDED MAHOGANY BANJO CLOCK 


Early Federal Style 
Lyre-form mirrored case with gilded leaf volutes, on oblong base with 
gilded bead molding and fluted bracket pendant. Height, 38 inches 


20 


FIRST SESSION THURS D AsvaeA bar BRON OO ING © MAY §2.5 0 


136. WALNUT STOOL IN EMBROIDERED PLUM VELOURS 
William and Mary Style 
A 


lp es Cushioned oblong top with tasseled corners and fringe. 
“Aes Length, 25\/4 inches 


, 137. PAIR WALNUT SIDE CHAIRS IN EMBROIDERED PLUM VELOURS 
LO" William and Mary Style 
; Matching the preceding. 


{ NUMBER 138 | 


138. PAIR INTARSIA-DECORATED WALNUT SIDE CHAIRS 
North Italian, XVII Century 
; | Shaped open back, supports, and frame inlaid with ivory; slip seat in 
3 antique needlepoint. 
{See illustration } 


139. CARVED WALNUT OCTAGONAL TABLE George I Style 
4. With two drawers, on four slightly cabriole legs carved with leaf volutes, 
/ #8 garrya husk pendants, and cartouched toes; the banded top finely veneered 

with radial sections. _ Height, 30 inches; diameter, 42 inches 
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KINDLY READ CONDITIONS OF ‘SALE IN FOREPART OF \CATALOGUG 


140. CARVED WALNUT AND ROSE LAMPAS ARMCHAIR Louis XV Style 


I4I. 


TAQ: 


144. 


T45. 


AMP 


148. 


With carved frame and supports; back and seat in flowered rose pink 
lampas. 


PaiR MAHOGANY MARQUETERIE OCCASIONAL TABLES  Lowis XV Style 


Small square table with three drawers and a pull-out slide. Decorated 
with floral marqueterie. Height, 28 inches; width, 12 inches 
PAIR CARVED WALNUT AND ROSE SILK BROCADE STATE CHAIRS 


William and Mary Style 
Tall rectangular canted back and the seat in rose crimson silk and gold 
floral brocade; scrolled arms on ‘pagoda-turned’ supports and legs with 
Flemish feet and scrolled X-stretcher. 


. LUDWIGSBURG PORCELAIN AND PLATE GLASS THREE-TIER BIBELOT TABLE 


Three serpentine triangular tiers of beveled plate glass, joined by porcelain 
columns painted with romantic lovers within encrusted garlands, finial 
floral clusters. Height, 35 inches; width, 19 inches 


CARVED AND LAQUE BERGERE IN ROSE AND GOLD BROCATELLE 
Louis XVI Style 


Frame /agué ivory white; loose seat cushion. 


DECORATED MAHOGANY WALL CLOCK Dutch, circa 1810 
Case decorated with winter scenes showing figures skating on the ice; 
painted and gilded dial with fret-carved pediment. Hezght, 5 feet 8 inches 


. FOUR CARVED, LAQUE, AND GILDED ARMCHAIRS IN SILK BROCADE 


Adam Style 
Shield-back chairs with incurvate fluted arms and tapering square legs, 
carved with leafage, rosettes, and husk pendants; finished gray and gold. 
Back, seat, and armpads in gray silk and gold floral brocade. 


CARVED MAHOGANY PIER TABLE Chippendale Style 
With richly carved valanced apron and cabriole supports with claw feet. 
Portor marble top. Height, 351 inches; length, 49 inches 


| See illustration } 


CARVED MAHOGANY PIER TABLE Chippendale Style 
Companion to the preceding. 


ae 


| NUMBERS 147 AND 149 | 


MEISSEN PORCELAIN VASES: NUMBER 301 


KINDLY “READ CONDITIONS OF SALE INV FOREPART OF GATALOGGi 


149. CARVED AND PARCEL-GILDED WALNUT WALL Mirror 


150. 


15 


LD 


LAGE 


Early Georgian Style 
Shaped frame of burl figured light walnut, with gilded ornament and 
bird finial. Height, 57 inches; width, 28 inches 


| See illustration | 


CARVED AND PARCEL-GILDED WALNUT WALL MIRROR 
Early Georgian Style 


Companion to the preceding. 


INLAID WALNUT CENTRE TABLE William and Mary Style 
Oblong top inlaid and banded with burl walnut; on voluted supports and 
stretchers. Height, 29 inches; length, 3514 inches 


_ParR CARVED WALNUT AND VERDURE TAPESTRY ARMCHAIRS 


Flemish Renaissance Style 
The rectangular back and seat covered in verdure tapestry woven with 
birds and foliage; carved and turned frame. 


. PAIR CARVED WALNUT TORCHERES Adam Style 


Tall pedestal for vase or candelabra, with four carved incurvate supports. 
Height, 48 inches; diameter, 15 inches 


. CARVED AND TURNED BURL WALNUT SIDE TABLE 


William and Mary Style 
Pentagonal top on spiraled supports and flat stretchers. 
Height, 32\/y inches; length, 41 inches 


DECORATED WALL MIRROR Georgian Style 
Arched gilded frame bordered with deep blue glass; the mirror glass with 
cut decoration on the arched upper section. 

Height, 454 inches; width, 281, inches 


. PAIR CARVED AND LAQUE ARMCHAIRS IN TAPESTRY Louis XVI Style 


Back, seat, and armpads covered in tapestry woven with baskets and bou- 
quets of flowers, in a slate blue ground. 


CARVED WALNUT AND LEATHER LIBRARY CHAIR Queen Anne Style 
Armchair with serpentine-arched canted back and club-footed cabriole 


legs; covered in brown leather. 


Iustration of number 149 appears on the preceding page 
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158. EMPIRE ACAJOU CABINET, MOUNTED IN BRONZE DORE 
Viennese, Early XIX Century 
/g With glazed door and sides, containing shelves; the back lined with 
> » — mirror glass. Height, 5 feet 6 inches; width, 41 inches 


{ NUMBER 159 | 


159. SET OF EIGHT CARVED SYCAMORE AND TAPESTRY DINING CHAIRS 
Adam Style 
My fi » Comprising two armchairs and six side chairs in light brown sycamore; 
the shaped back, seat, and armpads covered in tapestry woven with alle- 
gorical figures, urns of flowers, and animals. Fine quality. 


[See illustration of two] 


ff tu ps 
7 9AV t60. SET OF SIX CARVED SYCAMORE AND TAPESTRY DINING CHAIRS 
Adam Style 


Two armchairs and four side chairs en suite with the preceding. 


> 


TOs: 


KINDLY. READ CONDITIONS. OF SALE IN BOREPAKT ?OR CATALOGUE 
a 


TOL: 


TO2 


166. 


Tone 


168. 


INLAID SYCAMORE AND THUYAWOOD SIDEBOARD Adam Style 
In honey-colored sycamore with thuyawood frieze fitted with drawers and 
decorated with marquetry medallions; on square tapered legs. 

Height, 2414 inches; length, 7 feet 


Pair INLAID SYCAMORE AND THUYAWOOD HALF-ROUND COMMODES 
Adam Style 
En suite with the preceding. Height, 33 inches; length, 40 inches 


{See illustration of one] 


_INLAID SYCAMORE AND THUYAWOOD HALF-ROUND SERVING TABLE 


Adam Style 
En suite with the preceding. Hezght, 33 inches; length, 4 feet 10 inches 


_INLAID SYCAMORE AND THUYAWOOD CIRCULAR EXTENSION 


DINING TABLE 
En suite with the preceding. Top divided into segments which open per- 
mitting the insertion of eight extra leaves. : 

Height, 291 inches; diameter, 5 feet 11 inches 


SYCAMORE MARQUETRY CABINET Adam Siyle 
Similar in design to the preceding, enclosed by two. doors; on shaped 
supports. Height, 5 feet 514 inches; width, 55 inches 
WALNUT AND ROSE LAMPAS SETTEE Louis XV Style 
Equipped with back, seat and arm cushions in flowered rose pink lampas 
trimmed with silk gimp. Length, 6 feet 10 inches 
CARVED MAHOGANY AND CRIMSON VELOURS ARMCHAIR 


Chippendale Style 
With loose seat cushion. 


PAIR PARCEL-GILDED (WALNUT AND FLOWERED SILK ARMCHAIRS 

Queen Anne Style 
The shaped back and seat in flowered rose silk; cabriole legs with claw 
and ball feet. 


. LACQUERED AND DECORATED FALL-FRONT WRITING CABINET 


| Louis XVI Style 
With decorated panels simulating marble bas reliefs in blue borders with 
gilded bronze mounts. Height, 52 inches; width, 29 inches 
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| NUMBER 162 | 


GILDED BRONZE AND CRYSTAL GIRANDOLE: NUMBER 124 


\S 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGU 


i 


170. DECORATED GREEN AND GOLD LACQUER SIDEBOARD-CABINET Adam Style 


gfe 


gaz 


G74. 


175. 


Fitted with drawers and cupboards and decorated with neo-classic orna- 


ment. Height, 4114 inches; length, 5 feet 
INLAID KINGWOOD OPEN-FRONT CABINET Louis XV Style 
Front enclosed by two doors; vert antique marble top; gilded bronze 
mounts. Height, 44 inches; width, 201 inches 


PAIR CARVED WALNUT AND GREEN SILK VELOURS ARMCHAIRS 

Régence Style 
Arched back, seat, and armpads in cut silk velours; frame and supports 
handsomely carved with leafage. 


. PAIR FINE HAND-FORGED IRON GRILLES, BY SAMUEL YELLIN 


OF PHILADELPHIA Queen Anne Style 
Tall rectangular panel filled with a square trellis, superimposed by a tall 
swaying tree bearing fantastic leaf forms and small pomegranates, with 
two quaint figures of pheasant and crane perched among the branches, and 
a flying butterfly. Height, 9 feet 1 inch; width, 47/4 inches 


{See illustration of one} 


PAIR FINE HAND-FORGED IRON GRILLES, By SAMUEL YELLIN 


OF PHILADELPHIA Queen Anne Style 
Similar to the preceding 


BLACK AND GOLD LACQUER PAGODA-FORM WALL CABINET 
Chinese Chippendale Style 
With glazed doors and sides, carved in the Chinese Chippendale taste. 
Height, 5 feet 6 inches; width, 27 inches 


176. INLAID KINGwoop WRITING TABLE Louis XVI Style 


” 
v a 


Oblong top lined with brown leather, three drawers at one side; gilded 
bronze mounts. Height, 29 inches; length, 42 inches 


177. RICHLY CARVED WALNUT CASSONE Tuscan, circa 1600 


Front carved in relief with puttz, cartouches, and other ornament. With 
restorations. Height, 25 inches; length, 5 feet 10 inches 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 
i ———————_—_—————_——_—_———————————————————————————EEEEE 


179. 


18O. 


I8r. 


182. 


183. 


184. 


Loss 


CARVED MAHOGANY AND NEEDLEPOINT CANAPE Georgian Style 
With serpentine back, outscrolled arms, and seat covered in gros point 
worked with bold foliations in brilliant colors in a golden yellow ground; 
leaf-carved cabriole legs with voluted feet. Length, 6 feet 7 inches 


| See illustration } 


CARVED, INLAID AND TURNED WALNUT AND OAK REFECTORY TABLE 
Charles I Style 
Long narrow top of oak paneled and banded with walnut; on spirally- 
twisted legs braced with burl walnut shaped stretchers. 
Height, 301, inches; length, 6 feet 4 inches 


Pair BRASS FLOOR LAMPS IN THE GEORGIAN TASTE 
With twisted shaft and embroidered silk shade; wired for three lights. 
Height, 6 feet 2 inches 


EGYPTIAN CARVED AND IVORY-INLAID WALNUT SETTEE 

Replica of a seat found in tomb excavations. One end carved with archais- 
tic heads of dogs, the supports terminating in bare human feet; inlaid with 
a tinted mosaic; woven string seat. Length, 40 inches 


PAIR FINELY CARVED WALNUT AND SILK BROCADE SIDE CHAIRS 

William and Mary Style 
Tall back with richly carved and pierced splat in the Daniel Marot taste, 
seat in écru silk floral brocade, on voluted cabriole legs with enclosed 
stretchers. 


PAIR CARVED WALNUT AND SILK BROCADE SIDE CHAIRS Lowis XV Style 
Cartouche-shaped back and seat covered in écru silk floral brocade match- 
ing the preceding; molded flower-carved frame with cabriole legs. 


DECORATED BLUE AND GOLD LACQUER COMMODE Louis XV Style 
Bombé commode with two drawers. Simulating Chinese blue and gold 
lacquer; red Verone marble top. -Hezght, 3314 inches; length, 44 inches 


. Two Pairs FINE HAND-FORGED IRON GATES, By SAMUEL YELLIN 


OF PHILADELPHIA 
Narrow gates, each with a centre panel of stem volutes supporting butter- 
flies, lilies, tulips and leafage, surmounted by lilies and a quaint bird figure 
flanking a leaf panache. 

Height, 5 feet 8 inches; width of each pair, 36 inches 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATAL CGM 


ED 


187. 


188. 


189. 


190. 


Ce 


194. 


TO 


. PAIR DECORATED LACQUER VITRINES 


Pair DECORATED SATINWOOD BEDSTEADS Sheraton Style 
Equipped with box spring, mattress, and flower-brocaded taffeta coverlet. 
Height, 53\%y inches; width, 43 inches 


SATINWOOD AND GREEN SHANTUNG Day BED Sheraton Style 
Covered in pale green shantung trimmed with silk gimp. 
Length, 5 feet 4 inches 


Pairk SATINWOOD AND GREEN SHANTUNG WING CHAIRS = Sheraton Style 
Matching the preceding. 


PaiR DECORATED SATINWOOD ARMCHAIRS, AND A SIDE CHAIR 
Sheraton Style 
With caned back and slip seat; painted with flowers and medallion. 


INLAID SATINWOOD CABINET Sheraton Style 
Front enclosed by four doors, a drawer at the centre. Inlaid with urns in 
medallions. Height, 5 feet; width, 39 inches 


. DECORATED SATINWOOD BEDSIDE TABLE, CANDLE STAND 


AND SHAVING MIRROR Sheraton Style 
Decorated with inlay and painted with flowers. [Lot.] 


. DECORATED SATINWOOD COMMODE Sheraton Style 


Containing two deep drawers and three small drawers, inlaid and painted 
with baskets of flowers and drapery swags. 


Height, 36 inches; length, 53\ inches 


DECORATED SATINWOOD WRITING DESK Sheraton Style 
Of spinet form, fitted with small drawers and pigeonholes. 
Height, 381, inches; length, 50\4, inches 


5. DECORATED SATINWOOD SMALL FITTED WRITING TABLE Sheraton Style 


With folding and collapsible compartments, small drawers, one drawer in 
the frieze. Together with a pair of small consoles. {Lot.] 


Height, 35 inches; width, 22 inches 


a 


Narrow glass-sided tall cabinet simulating Chinese lacquer; equipped with 
interior lighting. Height, 6 feet 3 inches; width, 2014, inches 


CARVED WALNUT DANTESQUE CHAIR Renaissance Style 
The back and the seat cushion covered with gold-embroidered crimson 
velvet. 


ol 
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KINDEY: READ CONDITIONS OF SALE IN FOREPART: OF CATALOGUE 


198. 


199. 


E200) 


201; 


aO2e 


203. 


204. 


205. 


20s 


GILDED BRONZE FLOOR LAMP, AND A TABLE LAMP E 

WITH SAXE PORCELAIN FLOWERS } 

In the Louis XVI taste, embellished with sprigs of Saxe porcelain and 
gilded metal flowers “iit leaves. { Lot. } 


THREE CARVED, LAQUE, AND GILDED BANQUETTES IN CISELE VELVET 
Adam Style 
Long bench and a pair of tabourets with green and gold fluted frame and 
fluted round legs; covered in striped green and rose cut and uncut velvet. 
{ Lot. | Lengths, 26 and 45 inches 


INLAID WALNUT SIDE CHAIR Directoire Style 
Seat in green cut velours. 


PAIR CARVED ALABASTER TABLE LAMPS, AND A MARBLE CENTRE DISH 
Vasiform table lamps with pleated shade; and a carved marble oval tazza 
embellished with gilded bronze amors. { Lot. } 


ANTIQUE PEWTER ROSEWATER EWER AND BASIN 
French or Flemish pitcher and basin in the Renaissance style, with molded 
gadroon borders. Basin imperfect. [ Lot. } 

Diameter of basin, 121, inches 


CARPETS 


VIENNESE HAND-TUFTED CARPET Georgian Style 
Soft jade green field bordered with an interlaced vine of acanthus and 
ribbon ornament in pastel pink and blue on mustard yellow. 

Length, 16 feet; width, 11 feet 10 inches 


VIENNESE HAND-TUFTED CARPET Directoire Style 
Dove gray field patterned with delicate wreaths, leaf volutes, and bouquets 
of flowers in soft pastel colors. Length, 15 feet; width, 12 feet 2 inches 


VIENNESE HAND-TUFTED CARPET Georgian Style 
Fawn-colored field centred by a circular medallion filled with pink flowers 
and pale green leaves, in a sky blue ground; border of cabochon and inter- 
laced ornament in similar colors. 

Length, 19 feet 10 inches; width, 16 feet 11 inches 


VIENNESE HAND-TUFTED CIRCULAR RUG Georgian Style 
Matching the preceding carpet. Diameter, 7 feet 
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207. BIJUR CARPET 
Blue-black field with large concentric hexagonal medallions in rose and 
blue, the whole patterned with a:stiff form of the Herati trellis design; 


vA /@- brick red border of peonies and ‘turtle’ palmettes connected by angular 
floral guards. Length, 26 feet 7 inches; width, 15 feet 1 inch 
208. VIENNESE HAND-TUFTED CIRCULAR CARPET Louis XVI Style 
- we With pale green ground bordered in purple and patterned with swags of 
© © — flowers and pendented ornament in pastel colors. Diameter, 18 feet 
209. EARLY AMERICAN HOOKED OVAL RUG 
Worked with black, lilac, yellow, and pale blue flowers and leaves in a 
rs, white ground with black border. Worn at the edges. 
ly = Length, © feet 11 inches 


{END OF FIRST SESSION | 
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SECOND SESSION 
Thursday, May 25, 1939, at 8:15 p. m. 


CATALOGUE NUMBERS 210 TO 267 INCLUSIVE 


A AE a ae Ke ae afc ae ale fe ae fe ale ale ale afe fo af ale af afc af afe afc af afc afc afe afc af 


FRANCOIS DUMONT 
FRENCH: 1751-1831 


210. PORTRAIT OF A GENTLEMAN 
Bust-length figure slightly to the left, of a man wearing a powdered tie- 
wig, sapphire blue coat with brass buttons, and white waistcoat with 
jabot. Neutral background. Signed on back, DUMONT pinx, and dated 
a Paris, 1805 f. 
Panel: Height, 8\y inches; width, 6\/ inches 


ANDREAS ACHENBACH 
GERMAN: I815-1910 
211. MEDITERRANEAN SHORE, NEAR..NAPLES 
The blue sea at the left before a view of Vesuvius, bordered by a road 
with groups of figures in the foreground. Signed at lower left, AND. 
ACHENBACH. 
: “ i Height, 8 inches; length, 12\/y inches 


FRANZ VON DEFREGGER 
AUSTRIAN: 1835-1921 
PEeLOkKTRALL OF Ay YOUNG GIRL 
Portrayed at bust length facing the observer and glancing to the right; 
in brown dress with crimson neckerchief, and dark green brimmed hat. 
Ao _. Signed at upper right, DEFREGGER. 
At * Panel: Height, 8\4, inches; width, 614 inches 


FRANK DUVENECK, N.A. 
AMERICAN: 1848-1919 
STeeLORTRALE SOR IALMAN 
Head and shoulders portrait of a young man with dark hair and high 
coloring, wearing a brown coat with a reddish brown tie. Dark back- 


Z » _..gtound; the figure lighted from above. 
A ae Canvas on panel: Height, 151 inches; width, 13\/y inches 


Og 


{ NUMBER 214 | 


NICCOLO DI PIETRO GERINI 
FLORENTINE: fl. 1370-1414 


214. THE CRUCIFIXION 


Depicting Christ crucified, and on each side a flying angel in pink and 
green robes, one with a vessel for the blood from the wound; at the foot 
of the cross is the kneeling Magdalene in scarlet mantle, at right, the 
mourning Virgin in blue hooded cloak, and at left, S. John the Evangelist 
in green robe and white mantle. Gold background, with bulimo inner 


border and halos. Panel: Height, 13 inches; width, 6\/ inches 


Nove, The attribution was given by Lionello Venturi, as published in the Spiri- 
don catalogue. A similar composition, with four angels, by an artist of the school of 
Bernardo Daddi is in the Academy at Florence. 


Collection of the family of Conti Gallotti di S. Alessio, Pavia 
Collection of Ludovic Spiridon, Rome, 1928 


{ See illustration } 
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FRANCESCO PESELLINO (ScHOOL OF) 
FLORENTINE: XV CENTURY 


215. MARTYRDOM OF A HOLY BISHOP 


‘To - 


A landscape with a meandering stream in perspective and the red turreted 
wall of a city extending diagonally from the right; in the foreground is 
a bishop saint, in white gown with red mantle and mitre, kneeling, with 
an executioner swinging a sword to behead him, and at either side sol- 
diers and a proconsul in contemporary costumes of tose, blue, yellow, 
and scarlet. 

Cradled panel: Height, tol inches; length, 19 inches 

Note: The attribution to the school of Pesellino, under which the painting was 


sold in the Nemes collection, was endorsed by Lionello Venturi, who compares the 
style with that shown in the Story of David in the Fogg Art Museum. 


Collection of Baron Marczell von Nemes, Munich, 1931 


| See illustration | 


oh 


MASTER OF THE MAGDALEN LEGEND 
FLEMISH: fl. 1510-1520 


DLO OKA) le OP Am ViZtiN, 


Waist-length figure to half left of a man in black doublet, showing a 
shirred white chemise and crimson undergarment at the neck, with crimson 
undersleeves, the narrow face framed by dark hair cut straight across the 
forehead and a black hat with turned-up brim. His hands rest on an invisible 
parapet, lightly fingering a ruby ring which he slips on the left forefinger. 
Shaded peacock blue background. 

Arched panel: Height, 15\/y inches; width, 11 inches 

Note: Dr Max J. Friedlander in Die Altniederlindische Malerei (v. infra) 

writes of the painting: “The best portrait of the Master which is known to me, and 

which obviously has been painted from life, was sold in the Ed. Simon Collection in 

Berlina a The plain clothes and the head covering point to a period around 1515. 


The important lines, the profile, the mouth, the eyelids are devised with an inclination 
to geometrical simplification and clarification.” 


Painted about 1515 


Collection of Dr Eduard Simon, Berlin, 1929 

From Julius Bohler, Munich 

Exhibition of Portraits of the XV-XVIII Centuries, Kaiser Friedrich 
Museum, Berlin, r909, No. 78 

Described and illustrated in P. Wescher, Die Gemdalde der Sammlung 
Eduard Simon, Pantheon, October, 1929, pp. 79, 447, and ill. p. 451 


Described and illustrated in Max J. Friedlander, Die Altniederlandische 
Malerez, Vol. XII, 1935,)pp..20, 170) 218) illaipl 1X) Nome 


{See illustration } 
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{ NUMBER 217 | 


BERNARD VAN ORLEY (AND ATELIER) 
FLEMISH: 1491-1542 


217. MADONNA AND CHILD 


The Virgin at full length, seated on a garden terrace beside a fountain 
at the right, wearing a blue jacket and full crimson skirt draped about 
her feet; she holds the nude Child upon a white cloth, offering her breast. 
Beyond a balustrade is a view of a palace at right, in the distance a 
fortified town and a low sloping hill. 

Panel: Height, 31\y inches; width, 291 inches 
| Dr Max J. Friedlander, in a certificate, dated Berlin, Feb. 10, 1928, states that: 
M7, tt An its composition the painting is almost exactly like two pictures in Glasgow 
and in the Ambrosiana, which I have ascribed to B. van Orley, and I assume that it 


has its origin in van Orley’s studio.” The certificate, mounted in a brochure, will be 
given to the purchaser. 


{ See. illustration ] 


43 


VITTORIO CRIVELLI 
VENETIAN: fl. 1481-1501 


218. MADONNA AND CHILD WITH S. NICHOLAS AND 

Ser ON Ye ALAR LEGE 

Full-length figure of the Madonna in amber gown and ivory and green 

Gothic brocade mantle, seated on a parapet before a hedge of roses and 

a crimson cloth of honor, holding the Child upon a cushion; at either 

side stand S. Nicholas and S. Anthony in bishop’s robes of crimson and 

amber, respectively. Gold background and bu/ino halos. 

Cradled panel: Height, 45 inches; total width, 50 inches 
See note to the following. A MS. authentication by Prof. Dr August L. Mayer, 

dated Aug. 1, 1931, accompanies the painting. 

Painted about 1481 

Collection of Arthur Hauth, Dusseldorf 

Described and illustrated in Franz Drey, New Entdeckte W erke Carlo Crivel- 
lis und Semmes Kreises, the Pantheon, Nov. 1929, pp. 526-528, ill. 
Pa 20 

Described in Raimond Van Marle, The Development of the Italian 
Schools of Painting, 1936, Vol. XVIII, p. 84 


{ See illustration } 
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VITTORIO CRIVELLI 
VENETIAN: fl. 1481-1501 
oa yy THEI EN 
Three-quarter length figure of the saint in green cope with crimson 
orphrey, and triple tiara; holding two keys. Gold background, and bulino 
halo. 
Cradled arched panel: Height, 27 inches; width, 14Yy inches 
Note: The above and the following panel formed the upper wings of the altar- 
piece of which the preceding triptych formed the lower and main part. See article by 
F. Drey (q¢.v.). Both have been authenticated as characteristic works of Vittorio 
Crivelli by Prof. Dr August L. Mayer in certificates dated Aug. 1, 1931. 
Painted about 1481 
Collection of Arthur Hauth, Dusseldorf 
Described and illustrated in Franz Drey, New Entdeckte W erke Carlo Crivel- 
lis und Seines Kreises, the Pantheon, Nov. 1929, pp. 526-528, ill. 
20 
Described in Raimond Van Marle, The Development of the Italian 
Schools of Painting, 1936, Vol. XVIII, p. 84 


VITTORIO CRIVELLI 


VENETIAN: fl. 1481-1501 
2200). /EKROME 


Three-quarter length figure in scarlet hooded cloak and cardinal’s hat, 
holding the model of a church in one hand, a Gospel in the other. Gold 
background; bulino halo. 


Cradled arched panel: Height, 27 inches; width, 14\/y inches 
See note to the preceding. 
Painted about 1481 
Collection of Arthur Hauth, Dusseldorf 


Described and illustrated in Franz Drey, New Entdeckte W erke Carlo Crivel- 
lis und Seines Kreises, the Pantheon, Nov. 1929, pp. 526-528, ill. 
526 

Described in Raimond Van Marle, The Development of the Italian 
Schools of Painting, 1936, Vol. XVII, p. 84 | 
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LUCAS CRANACH? THE ELDER 
GERMAN: 1472-1553 


221. PORTRAIT OF A NOBLEMAN 
Waist-length figure to half right, with hands folded, of a man with gray- 
ing hair and strongly delineated features, wearing a black coat with wide 
brown fur collar, showing the high neck of a black velvet doublet. Deep 


sky blue background. Panel: Height, 20 inches; width, 14 inches 
Painted about 1530 
Collection of Baron Marczell von Nemes, Munich 
“From Julius Drey, Munich 
From Arnold Seligmann, Rey G Co., Inc., New York 
Described and illustrated in Max J. Friedlander and Jakob Rosenberg, 
Die Gemdalde von Lucas Cranach, 1932, p. 77, and ill. No. 262 


{ See illustration } 
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REMBRANDT VAN RIJN 
DUTCH: 1606-1669 


222, HEAD OF AN@ELDERLY JEW" INVASPURKSGAP 
Bust-length portrait facing the observer, of a man with graying hair and 
brown beard, a fox-skin cap upon his head. He wears a dark brown coat, 
with a strip of his shirt showing at the throat. The light falls from the 
left; shaded brown background lighted on the right. 
Cradled panel: Height, 834 inches; width, 74, inches 


Note: There are two other original versions of this subject, according to Bode. 
One is in the Louvre, a trifle larger, painted about 1645, another in the Royal Gallery, 
Cassel, and a third is the present one; the two latter being designated by Bode as 
original replicas. 


_ Collection of Quincy Adams Shaw, Boston 

Collection of Louis A. Shaw, Boston, 1917 

Collection of Q. A. Shaw McKean, Boston, 1924 

From the Paul Reinhardt Galleries, New York, 1928 

From the Newhouse Galleries, New York 

Exhibited at the Museum of Fine Arts, Boston, 1917 

Recorded in Wilhelm Bode, The Complete Work of Rembrandt, 1900, 
Vol. IV, p. 208, No. 308 (2) 

Recorded in C. Hofstede de Groot, A Catalogue Raisonné of the Works 
of the Most Eminent Dutch Painters of the Seventeenth Century 
Based on the Works of John Smith, 1916, Vol. VI, p. 208, No. 375 (2) 


{ See illustration | 
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| NUMBER 222 | 


CORNELIS ENGELBRECHTSEN 
DUTCH: 1468-1533 


223. MADONNA AND GHILD AND THE STARER MAGI 
Depicting the Madonna at half-length, in brocade gown, crimson mantle 
and white wimple, standing before a parapet, holding the nude Child. 
Behind the parapet appear the three Magi in rich attire of peacock blue, 
scarlet and saffron, the one at left leaning against an ornately carved 
baluster column. In the background, the buildings and walls of a castle. 
| Arched panel: Height, 10 inches; width, 8\/ inches 
» @ * Painted about 1520 
Collection of Arthur Hauth, Dusseldorf 


{ See illustration } 


50 


a8 
st 


see 


| NUMBER 223 


{ NUMBER 224 | 


JACOB VAN LOO 
DUTCH: c. 1614-1670 


2270 POR PRAT LO PPASBON SiN @ Age Ghee) lene Aig 

Bust portrait to half right and looking to the observer, of a youth with 
long fair hair hanging from beneath a black velvet cap bound with a fillet 
of pearls, and wearing a black doublet with white lawn collar. Signed at 
lower right, J. V. Loo, and dated 1652. 


Panel: Height, 21 inches; width, 16\4, inches 


A brochure with an autograph certificate signed by Dr W. Bode and dated 
Berlin, April 12, 1926, will be given to the purchaser. 


Collection of Dr Florenz Wigger, Partenkirchen, 1929 
{ See illustration } 
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| NUMBER 225 } 


JACOB VAN ES 
FLEMISH: 1596-1666 


NATURE MORTE 
Brilliantly lighted arrangement of a lobster on a plate resting upon a wicker 
basket, surrounded by branches of berries, a sea-shell, and at the left a 
half-peeled lemon upon a pewter plate, and an artichoke. 

Cradled panel: Height, 22\/y inches; length, 3134, inches 
Collection of Dr Benedikt, Berlin 


Collection of a Swiss Nobleman, New York, 1931 
{ See illustration } 


ADRIAEN VAN UTRECHT 
FLEMISH: 1559-1652 


SUITES LIEE 
A skull placed on a scarlet volume besides various objects of jewelry, coins 
and chalices; and at the left a glass vase of assorted roses, tulips, iris, and 
other garden flowers. Inscribed at lower right, and signed A. VAN 
UTRECHT, feczt, and dated Ano 1635. 

Height, 26 inches; length, 34 inches 


mp 


f / “a " ; - 
of yo 


[ NUMBER 227 | 


QUIRYN GERRITSZ VAN BREKELENKAM 
DUTCH: ¢; 1620-1668 


227. A TAILOR’S WORKSHOP 


- 


Interior of a workshop with a tailor seated on a table working on a blue 
garment, and looking up over pince-nez; before him are two youthful 


apprentices seated cross-legged before a casement window. Signed at lower 
left, BRAEKELENCAM. 


Cradled panel: Herght, 23\/ inches; length, 33 inches 
| See illustration } 
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{ NUMBER 228 | 


JAN MIENSE MOLENAER 
DUTCH: 1605 /10-1668 


e28n) ILVAGE, SCHOOL 
Rude interior of a school with numerous school children in groups, some 
in the background around a table, others at the right surrounding a man 
who displays an injured leg. At the left, the teacher appears behind his 
desk reaching to paddle a boy. Signed twice, at lower left and on poster 
eee. al upper left, MOLENAER, and dated 1636. 
AW -_ Cradled panel: Height, 2114 inches; length, 32\/y inches 


A MS. certificate by Comm. Hofstede de Groot, dated The Hague, January, 1924, 
mounted in a brochure, accompanies the painting. 


| See illustration | 
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| NUMBER 229 } 


JAN WYNANTS 
DUTCH: 1615-1682 


220, IU DY RUAN DSCALE 


Buildings bordering a meandering stream, with tall spreading oaks upon 
a hill at left; the foreground with green shrubs and flowers. A huntsman 
with hounds and figures conversing appear upon a rutted road which 
winds into the foreground; other figures of shepherds in the middle dis- 
tance at right. Signed at lower right, J. WYNANTs, and dated Anno 1667. 

Height, 39 inches; length, 46 inches 


A MS. certificate by Comm. Hofstede de Groot, dated The Hague, July, 1927, 
accompanies the painting. 


Collection of A. Dumont, Cambrai 

Collection Locoge, Douai 

Collection of Marquis d’Aoust, Paris 

Collection of Baron Marczell von Nemes, Munich, 1931 


{ See illustration } 
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| NUMBER 230 | 


HENDRIK VAN DER BURCH 
DuTCcH: fl. 1650-1660 
p2onCH Al Bye DO EEIRESIDE 
A gentleman in buff seated in a scarlet chair beside a table, smoking a clay 
pipe, a dog at his feet; behind him stands a woman in blue jacket with white 
cap and apron. Tiled interior with a servant entering through a door at right. 
Height, 3014 inches; width, 23 inches 

Collection of J. L. Menke, Antwerp, 1904 (as by Jakob Ochtervelt) 
Described in C. Hofstede de Groot, A Catalogue Raisonné of the Works of 

the Most Eminent Dutch Painters of the Seventeenth Century, 1908, 

Vol. I, p. 544, No. 251 (as possibly by P. de Hooch) 
Described and illustrated in Wilhelm R. Valentiner, Preter de Hooch 

and Hendrik van der Burch’s Art, 1930, p. 293, and ill. p. 232 


{ See illustration | 
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FRANSAB ALS 
DUTCH: 1580-1666 


PORPRALL OP ADGHOLAR 

Three-quarter length figure seated to the right, of a man with gray hait 

and vandyke beard, the head turned, glancing toward the spectator; wear- 

ing a black doublet and coat with white standing collar, and a black skull 

cap, a large brimmed black hat held in his right hand. Gray background, 

inscribed at middle right, AETA. SVAE 56, dated AN° 1640, and signed 

with initials F. H. 

Height, 33 inches; width, 2634 inches 

Note: Dr Valentiner (v. snfra) suggests that, from a comparison with the por- 

trait of Jacobus Zaffius in the Museum of Haarlem, the subject is a clergyman. 

Collection Heilbuth, Copenhagen 

From the Ehrich Galleries, New York 

Collection of Baron Marczell von Nemes, Munich, 1931 

Exhibition of Old Masters, Amsterdam, 1918, No. 6 

Described and illustrated in Album Ter Herinnering Aan de Tentoonstel- 
ling van Oude Meesters (Frederik Muller & Co., Amsterdam), 1918, 
No. 6 

Described and illustrated in Wilhelm R. Valentiner, Frans Hals (Klassiker 
der Kunst), 1921, p. 317 and ill. p. 172; and 1923, p. 318 and ill. p. 185 

Described and illustrated in W. R. Valentiner, Frans Hals Paintings in 
America, 1936, No. 106 


| See illustration] 
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| NUMBER 232 | 


PAULUS MOREELSE 
DUTCH: 1571-1638 
pee LO KI RATIO AsLADY 
Three-quarter length standing figure turned slightly to the left, in a black 
satin gown with lace-edged cuffs and transparent collar, and ornamental 
olive green ribbon rosettes; her young face framed by powdered hair 
dressed with pearls and a heron feather; in the right hand, a small black 
ve O — ostrich fan. Cradled panel: Height, 49\/y inches; width, 35 inches 


A brochure with MS. certificate by Comm. Hofstede de Groot, dated The Hague, 
July 1927, accompanies the painting. 


Collection of Baron Marczell von Nemes, Munich, 1931 
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| NUMBER 233 } 


THOMAS IDESKEY SER 
DUTCH: 1596/7-1667 


233. PORTRAIT OF A MAN 
Three-quarter length figure, standing to half right, resting his right hand 
on a green-covered table, the left hand carried at his waist; wearing a 
black doublet with white standing collar. Gray background. Inscribed 
—, _-at upper left, AETAT 35, and dated Ao 1635. 
7. Vid O Cradled panel: Height, 411, inches; width, 29\/y inches 


See the MS. certificate by Dr Wilhelm von Bode, mounted in a brochure which 
will be given to the purchaser. 


Companion to the following 
Collection of Archduke Franz Ferdinand of Austria 
Collection of Arthur Hauth, Diisseldorf 


{See illustration } 
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{ NUMBER 234 | 


THOMAS DE KEYSER 
DUTCH: 1596/7-1667 
oe K All OLA AD Y: 


Three-quarter length standing figure in pose similar to the preceding, wear- 
ing a black gown with standing white linen collar and white Dutch cap. 


Gray background. Inscribed at upper right, AETAT 25, and dated 
1911635. 


Cradled panel: Height, 42 inches; width, 29\/ inches 


Ay, O _ See the MS. certificate of Dr Wilhelm von Bode, mounted in a brochure which 
Wy will be given to the purchaser. 


Companion to the preceding 
Collection of Archduke Franz Ferdinand of Austria 
Collection of Arthur Hauth, Dusseldorf 

{ See illustration } 
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PETER PAUL RUBENS 
FLEMISH: 1577-1640 


235.8. JOHN THE BAPTIST 


Half-length figure to half right of the bearded Saint looking towards the 
observer, with a hair garment draped over the right shoulder, holding the 
reed cross with banderole, and gesturing with the left hand. 

Cradled panel: Height, 37 inches; width, 23 inches 

In a MS. certificate, dated Berlin, August 23, 1928, Dr Wilhelm von Bode 

states that the painting is ‘“‘an original work of Peter Paul Rubens . . . of the 

first years after his return from Italy about 1612-13. In the light effect we can still 

recognize the influence of Caravaggio.” This certificate together with a MS. certi- 


“~~ ficate by Dr Gustav Glick, dated Vienna, March 26, 1928, mounted in a brochure 
will be given to the purchaser. Dr Gliick dates the painting at the same period. 


Collection of Count Andrassy, Budapest 

From J. & S. Goldschmidt, Inc., Berlin, 1930 

Exhibition of Sixty Paintings and Some Drawings by Peter Paul Rubens, 
Detroit Institute of Arts, Detroit, Mich., 1936, No. 14 


Described and illustrated in W. R. Valentiner, A Catalogue of an Exhibi- 
tion of Sixty Paintings and Some Drawings by Peter Paul Rubens, 
1936, No. 14 

[See illustration | 
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{ NUMBER 235, 


JAKOB VAN RUYSDAEL 
DUTCH: 1628-1682 


236, THE VALLEY (VAN DSCAPTaW TET Si ThE sO) 


Elevated green foreground, with a group of three lofty oaks, partly 

stripped, the white bark contrasted with the surrounding verdure and the 

gray perpendicular rock formations at the right. At the left is a wide 

river, bordered by mountains and a town on the farther shore; on the near 

shore, a shepherd and peasants appear upon a road. Signed at lower right, 

J. RUISDAEL. 

Height, 531 inches; length, 67\/ inches 
A brochure with a MS. certificate by Comm. Hofstede de Groot, dated The 

Hague, July 1927, accompanies the painting. 

Collection of Lady Cooper, London, 1842 

Collection of Maurice Kann, Paris, rg11 (entitled La Vallée) 

From the Sedelmeyer Gallery, Paris, 1925 

Collection of Baron Marczell von Nemes, Munich, 1931 (entitled Landscape 
with Three Oaks) 

Exhibition of the Second Hundred of Paintings by Old Masters, Sedelmeyer 
Gallery, Paris, 1895, No. 36 

Described in John Smith, Catalogue Raisonné of the Works of the Most 
Eminent Dutch, Flemish, and French Painters, 1842, Supplement, 
p. 684, No. 8 

Described in C. Hofstede de Groot, A Catalogue Raisonné of the Works 
of the Most Eminent Dutch Painters of the Seventeenth Century Based 
on the Works of John Smith, 1912, Vol. IV, No. 673 

Described in Jakob Rosenberg, Jacob van Ruisdael, 1928, p. 98, No. 416 


{ See illustration } 
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| NUMBER 236] 


PETER PAUL RUBENS 
FLEMISH: 1577-1640 


237. FERDINAND, CARDINAL INFANTE OF SPAIN AND 


CARDINAL ARCHBISHOP OF TOLEDO 
Bust-length figure to half-left within a painted brown oval, depicting a 
young nobleman with light hair and pointed mustache, wearing a scarlet 
cardinal’s cape. Dark brown background. 

Cradled panel: Height, 25 inches; width, 19 inches 


Ferdinand (1609-1641), third son of Philip III of Spain, was as early as 
1619 made Archbishop of Toledo; later became Cardinal. In 1633, his brother, 
Philip IV, appointed him successor to the Archduchess Isabella as Regent of the 
Netherlands. He was one of the military leaders of the Imperial forces against the 
Swedish army at the battle of Noerdlingen. He entered Brussels as Governor in 1634. 
He died in Brussels in 1641. 


Other portraits of the Cardinal Infante by Rubens are known. Prof. Dr 


v, go August L. Mayer, in an article in Der Cicerone (see below) states, “It is well 
A(A known that Rubens painted the Cardinal Infante Ferdinand in 1635 after his entry 


into Antwerp. Oldenbourg points out that two different types of this portrait came 
into existence . . . Oldenbourg, however, does not make it clear whether these 
two types are dependent upon a third portrait, but it may be deduced from his 
notes, that he, too, believes that the two types refer back to an unknown original. 
Tbelievesl have foundethe original in the bust which is here reproduced: . ( 
(the present painting). 


Accompanying the portrait is a brochure with MS. certificates by Prof. Dr 

A. L. Mayer, dated Munich, Oct. 19, 1923; by Comm. Hofstede de Groot, dated 
The Hague, August, 1927; and by Dr Wilhelm von Bode, dated Berlin, Dec. 14, 
1928, the latter dating the painting “approximately 1635, and to be of rare color- 
ing, luminosity, and in excellent condition.” 

Painted about 1635 

Collection de Pret, Antwerp 

Collection of Baron Marczell von Nemes, Munich, 1931 

Exposition d’Art Belge, Budapest, 1927 

Exhibition of Sixty Paintings and Some Drawings by Peter Paul Rubens, 
Detroit Institute of Arts, Detroit, Mich., 1936, No. 35 

Described and illustrated in Prof. August L. Mayer, Zum Malerischen 
Werk von Rubens, Der Cicerone, 1922, Vol. XIV, p. 54, ill. p. 58 

Described and illustrated in W. R. Valentiner, Catalogue of an Exhibition 
of Sixty Paintings and Some Drawings by Peter Paul Rubens, 1936, 
No. 35 

{See illustration] 
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{ NUMBER 237 


TIZIANO VECELLI (TITIAN) 
VENETIAN: 1477-1576 


238. FEDERIGO II, DUKE OF MANTUA 


Three-quarter length figure in black velvet doublet trimmed with brown 
fur, holding a document in the left hand, the arm resting upon a table 
covered with bluish green velvet; in the right hand he holds a stiletto. 
Dark gray background. Height, 53 inches; width, 39 inches 


Federigo II (1500-1540) of the famous Gonzaga family was created a duke 
by Charles V in 1530. He was the son of Giovanni Francesco II, who in supreme 
command of the united Italian army against Charles VIII of France gained the vic- 
tory of Fornovo. Federigo II was one of the Emperor’s chief adherents in Italy. The 
identification of the subject has been established by its likeness to the bust portrait 
in the Gallery of Vienna inscribed Federigo II Gonzaga, Duke of. Mantua (‘‘Kenner’’ 
Jahrbuch des Allerhéchsten Kaiserhauses, Vol. XXII, p. 192). 

The Duke of Mantua was one of the great patrons of Titian; Ricketts records 
a letter, still preserved, from Federigo to Alfonso d’Este, in which he asks _ per- 
mission for the use of Titian’s services. Crowe and Cavalcaselle (The Life and 
Times of Titian, 1881, v. Il, p. 48) record the commission entrusted to Titian :“‘of: ” 

painting Federigo Gonzaga and his wife for Otto Henry, Count Palatine of the 
Rhine and Duke of Bavaria . . . In November, the Duke of Bavaria sent to 
remind the Mantuan court of these portraits, but in the meantime Federigo Gonzaga 
had been carried off . . .” All experts agree that the above portrait was painted 
about the year 1540, and Dr August L. Mayer (v. zmfra) was one of the first to 
identify it with the lost portrait intended for the Duke of Bavaria. 

MS. certificates by Dr Gustav Gliick, dated Munich, July 28, 1927, and by 
Dr Detlev von Hadeln, dated Munich, Aug. 1,:1927, accompany the painting; 
together with a brochure, containing a copy of Dr Mayer’s article, and MS. authen- 
tications by Oskar Fischel, dated Oct. 7, 1927, and by Dr Erich v. d. Bercken, dated 
Munich, Oct. 31, 1927. Verbal authentications (according to the Nemes catalogue) 
have also been given by Bernard Berenson and Lionello Venturi. 


Collection of Cardinal Broschi, Bologna 

Collection of Baron Marczell von Nemes, Munich, 1931 

Described and illustrated (in color) by Prof. August L. Mayer in Die 
Galerien Euro pas, 1913, Vol. 8, No. 7, p. 574, and plate 

Illustrated in Dr Georg Biermann, Die Sammlung des Kéniglichen Rats 
Marczell von Nemes in Budapest (Leipziger Ilustrierte Zeitung), 
May 18, 1911, p. 1021 

Recorded and illustrated in Oskar Fischel, Tzzzan (Klassiker der Kunst), 
sted. ¢.1930, p 326, ill ps 283 


{ See illustration | 
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{ NUMBER 239 } 


DOMENICO TINTORETTO 
VENETIAN: 1562-1637 
239. PORTRAIT OF A VENETIAN AMBASSADOR 
Three-quarter length figure, standing slightly to the right, of a bearded 
man in crimson velvet robe with full brocade sleeves, the left hand rest- 
ing on a table beside a bull of Pope Clement VII. Through an aperture 
above is a view of Rome with the Castel Sant’ Angelo. Inscribed at upper 


left, Anno Etatis Sva LIX. Height, 45\4 inches; width, 371, inches 
D OM go: 

a Bs A MS. certificate by Dr August L. Mayer, dated June 15, 1931, mounted in a 
Ve LG = brochure, accompanies the painting. 


Collection of Prof. Commendatore Elia Volpi, Villa Pia, Florence, 1916 
(as by Jacopo da Ponte, Il Bassano) 

Collection of Prince Lichnowsky, German Ambassador to the Court of 
St. James, London, 1914 

Collection of Arthur Hauth, Dusseldorf 


SIR JOSHUA REYNOLDS, P.R.A. 
BRITISH: 1723-1792 


240. MRS HODGES 
Three-quarter length figure seated to half right, with left arm resting on 
the back of a striped settee, holding a mask; in gown of amber yellow 
with blue sash and white frilled collar, her hair powdered and dressed 
with a gold comb. Dark background. 
Height, 30 inches; width, 25 inches 


Note: A certificate by Mr W. Roberts, printed in a brochure, which will be 
given to the purchaser, states that the portrait “belonged to Mr Wiltshire, who, it 


a »* 
fy FS. : ; ; : 
» ie Ef eas may be mentioned, was a descendant of Gainsborough’s friend of that name .. . 


Painted about 1785 
Collection of James Orrock, R.I., London, r9o01 
From the Newhouse Galleries, New York 
Described and illustrated in Graves and Cronin, A History of the Works 
of Sir Joshua Reynolds, P.R.A., 1901, Vol. I, p. 469, and Vol. IV, 
p34 lltopp pe i592 
| See illustration | 
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| NUMBER 240 | 


JOEUNTIORRN ERK ae 
BRITISH: 1758-1810 


DATE OK ERAII OF Asia W).y 

Three-quarter length figure, seated to half left, leaning her elbow upon a 
balustrade, her cheek rested against her right hand; wearing a diaphanous 
white V-necked gown with pale blue ribbon sash, and a white veil over 
her head. Terrace background with an arch through which is a view of 
blue sky. 

Mh LZ So = Height, 36 inches; width, 28\/y inches 

A MS. certificate by Mr W. Roberts, dated London, Feb. 16, 1926 accom- 
panies the painting. 

Painted about 1795-1800 
Collection of Baron Marczell von Nemes, Munich, 1931 


{ See illustration | 
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| NUMBER 241 } 


SIR ANTHONY VAN DYCK 
FLEMISH: 1599-1641 


DAP aE 
Bust-length figure of the bearded saint in blue robe, holding a saffron 
mantle over the right shoulder, and clasping his attribute, a key; his face 
uplifted and lighted from above. Dark background. 
Cradled panel; Height, 2514 inches; width, 191 inches 
A brochure with original MS. certificates by Dr Wilhelm von Bode, dated 
Berlin, November 15, 1928; by Comm. Hofstede de Groot, dated The Hague, October, 
1929; and by Dr Gustav Glick, dated Berlin, December 24, 1929, will be given to 
the purchaser. Dr Glick dates the painting 1616-17, and states: “It is the best ex- 
ample known to me through my own personal scrutiny of the type which has been 
engraved by Caukerchen and from which the Bohler Apostle series is totally differ- 
a De ent—I was not aware of the existence of the above mentioned picture, when I 
vA *\ ff) a wrote my article about ‘Van Dyck’s Apostle Series’ in the Festival Paper for Max 
So O/ tf J Friedlander) (‘Ceipzis 1927 ) 


From Gerstenberger, Chemnitz, 1929 
Recorded and illustrated in Gustav Glick, Van Dyck, Des Meisters 
Gemdlde (Klassiker der Kunst), 1931, 521, ill. p. 32 


| See illustration | 
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PETER PAUL RUBENS 
FLEMISH: 1577-1640 


243. THE HOLY FAMILY WITH A DOVE 

Depicting the Madonna in rose-red gown, seated beside a cradle, supporting 
the nude laughing Child, with the infant S. John reaching over the cradle 
from the left towards a dove which the Savior holds. At right and left, 
respectively, appear S. Elizabeth, her arm about the shoulder of the Virgin, 
and S. Joseph with saffron mantle, emerging from the shadow of the 
background. The whole in chiaroscuro, the light falling from the left. 

Cradled panel: Height, 55 inches; width, 48 inches 


Note: The above is described by Dr Valentiner (v. 7wfra) as ‘of his [Rubens’} 
early period painted soon after his return to Antwerp from Italy (1611-12) 


entirely by his own hand, a remarkably skillful and vivid composition . . . The 
Holy Family with Dove is the most complete version of this theme from his early 
period.” 


See also the MS. certificates by Dr Gustav Glick, dated Vienna, Sept. 7, 1928, 
A by Dr Ludwig Burchard, dated Berlin, Oct. 2, 1928, and by Dr Robert Eigenberger, 
7). fF NO “dated Vienna, Sept. 15, 1928, mounted in a brochure which accompanies the painting. 
ee Dr Gliick declares the above “‘to be a fully original excellent work of Peter Paul Rubens 
. The discovery of the exquisite and unexpectedly charming original came as a 
revelation, and is of great importance for the understanding of the master’s de- 

velopment.” 


Dr Burchard, in Das Unbekannte Meisterwerk (v. infra), also describes the 
work as painted entirely by Rubens himself about 1609, probably “‘the first of a num- 
ber of paintings which the artist devoted to the subject of the Holy Family. Never 
again did Rubens in his later treatments of this subject aspire to such abundance of 
motive, precision of design, and extreme care in actual painting than in this master- 
piece. Among the artists having a predilection for the subject of the Holy Family, 
Raphael and Rubens are rightly considered the greatest. In none of his pictures does 
Rubens come so near to the last Italian works of Raphael as far as character and in- 
ventive charm are concerned than in his Holy Family with the Dove. A well executed 
sketch of the painting . . . was in the possession of Lord Dartmouth . . .” This 
study is now in the collection of Mrs Wm. N. Moore. 


The whereabouts of the present original painting were unknown until it emerged 
from the possession of Count Kospoth, Briese near Oels, Silesia, after the World War. 
It was known only from an anonymous copper-plate engraving (a copy of which is 
mounted in the brochure) which was issued by Martinus van den Enden (fl. 1630- 
1654) and is included in the works of Voorhelm Schneevogt, Estam pes d’aprés Rubens, 
1873, p. 86, No. 108. From this engraving, the unknown painting was described 
by both Smith and Rooses (see below). 


Painted about 1609 
Collection of Count Kospoth, Briese bei Oels, Silesia 
From Gustav Nebehay, Berlin 


Exhibition of Sixty Paintings and Some Drawings by Peter Paul Rubens, 
Detroit Institute of Arts, Detroit, Mich., 1936, No. 1 
See John Smith, A Catalogue Raisonné of the Works of the Most Eminent 
Dutch, Flemish, and French Painters, 1830, Vol. Il, p. 282, No. 952 
See Max Rooses, L’Oeuvre de Peter Paul Rubens, 1892, Vol. I, Pp. 305 
pl. 79 
[ Continued 
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Number 243 Concluded | 


Described by L. Burchard and illustrated in W. R. Valentiner, Das 
Unbekannte Meisterwerk, 1930, Vol. I, p. 41, and plate 

Described and illustrated in W. R. Valentiner, An Exhibition of Sixty 
Paintings and Some Drawings by Peter Paul Rubens, 1936, No. 1 
and foreword 

Engraved by Martinus van den Enden (fl. 1630-1654) 


{See illustration preceding | 


JOHANN HEINRICH TISCHBEIN, THE ELDER 
GERMAN: 1722-1789 


lich JOURIURAINE CONE yal SLA ONG 
Half-length figure, the head turned slightly to the right, with powdered 
coiffure and a curl falling to the shoulder, wearing an ivory white satin 
gown with lace décolletage and cuffs and a corsage of scarlet flowers, a 
Sb _. voluminous saffron scarf draped over the right shoulder. Shaded deep 
oer blue background. 
Height, 3234; inches; width, 25 inches 
Collection of Hans Pellar, Vienna 


ELE IN ReYaa Wy avec 
BRITISH: 1794-1840 


peor’ OF AVLADY TN Wai 
Half-length figure to half right of a young woman with dark curly hair 
dressed high on her head, wearing a décolleté white gown with a light 
bluish green scarf over her shoulder. Background of cloudy blue sky, 
a i, _. With a landscape at lower right, and a column draped in crimson at the 
ee. left. 


Height, 30 inches; width, 25 inches 


SIR JAMES DRONGOLE LINTON, P.R.W.S. 
BRITISH: 1840-1916 
23 245A. AFTER THE BANQUET 
oe Ladies and gentlemen in sixteenth century costume at a banqueting table 
in an open court, watching a girl dance to the music of an orchestra playing 
at the left. Signed upon step with initials, J.D.L., and dated 1883. 
Height, 29 inches; length, 4914, inches 
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| NUMBER 246 } 


THOMAS GAINSBOROUGH, R.A. 
BRITISH: 1727-1788 


246. THOMAS PENNANT, F.R.S., OF DOW NING, CO. FLINTSHIRE 
Half-length figure to half-left of a young man, wearing a powdered tie- 
wig, gray coat and cream-white waistcoat, holding a book with clasped 
hands, the left arm resting upon a grass embankment. In the background, 
the vine-grown trunk of a tree before a vista and blue sky. 

Height, 36 inches; width, 28 inches 


Thomas Pennant, F.R.S. (1726-1798), well-known antiquary and naturalist 
and author of Pennant’s London, etc. His great-granddaughter Louisa married the 
8th Earl of Denbigh, and a portrait by Gainsborough of the present subject in the 
collection of the Earl’s family is recorded in Walter Armstrong, Gainsborough 1898 
(p. 200). Menpes and Greig, Gainsborough, 1909 (p. 178) records a second 
portrait in the collection of T. Mainwaring, Esq. It has not been possible to state with 
assurance whether the present picture is identical with either of the above. 


From the Tenant Collection 
Collection of Henry L. Lavery, New York 


{ NUMBER 247 | 


NICOLAS DE LARGILLIERE 
FRENCH: 1656-1746 
247. PORTRAIT OF A LADY IN ROSE 


Half length figure to half left of a young woman with fair complexion, 
and light hair dressed with a rose ribbon and jewel; she wears a gold- 
embroidered rose velvet gown with lace cuffs and décolletage and a flow- 


we ing Sage green scarf over the right arm. Brown background. 


Oval: Height, 2914 inches; width, 23\/, inches 
From M. Knoedler & Co., New York 


{See illustration} 
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| NUMBER 248 } 


GEORGE HENRY HARLOW 
BRITISH: 1787-1819 


248. PORTRAIT OF A LADY 


Half length figure of a young woman with waving chestnut hair parted in 
the middle, the face turned to half left; wearing a black dress with white 
_. gauze décolletage and sleeves, with a corsage of red roses, and a golden 
~ brown mantle draped about her. Background of blue sky and tree tops. 


| Height, 30 inches; width, 24\/ inches 
From the Galerie Sedelmeyer, Paris 


| See illustration | 


86 


| NUMBER 249 | 


GEORGE HENRY HARLOW 
BRITISH: 1787-1819 


DAGHVIAS HERES PANHOPE 
Depicting a fair-haired child with rosy cheeks, in a white frock, seated on 
the ground, holding a pet dog on his lap. Landscape background with 
an embankment and wild flowers at the right. 
Height, 30 inches; width, 25 inches 


= A MS. certificate by W. Roberts, dated London, March 19, 1929, and a 
ch li brochure accompany the painting. 
WO ! 


From the Stanhope family 
From the Newhouse Galleries, New York 


{ See illustration } 


87 


250. 


[ NUMBER 250 | 


THOMAS GAINSBOROUGH, R.A. 
BRITISH: 1727-1788 
EASTAANGLIGANGEANDS GA 
Summer landscape with trees enclosing the middle distance, roofs and a 
church spire appearing above the foliage. In the foreground, boys are 


fishing from a wooden bridge and a skiff; at the left is a horse-drawn cart 
near a windmill. 


Height, 25 inches; length, 30 inches 


A MS. certificate by W. Roberts, dated London, July 11, 1931, mounted in 
a brochure, which will be given to the purchaser, dates the picture ‘‘probably before 
he [Gainsborough] left Ipswich in 1759 . . . It was recently purchased in Wood- 


bridge . . ., a few miles out of Ipswich. It may in fact represent a scene near 
that town.” 


From the Newhouse Galleries, New York 


{See illustration } 
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LUDWIG KNAUS 
GERMAN: 1829-1910 


THE COBBLER’S SON 

A lad in a blue apron, taking a large bite of an apple, holding in one arm 

a crying baby wrapped in a red blanket. In the background, a jug and a 

wicker basket of apples. Signed at lower left, L. KNAus, and dated 1861. 
Height, 2234 inches; width, 16 inches 


HEV RAGIR TRINOQUESSE 
FRENCH: X VIII CENTURY 


POKER MO AmOUNG INOBLE LADY 

Three-quarter length figure of a young woman with high powdered 
coiffure, wearing a brocaded salmon pink gown, trimmed with wide lace 
cuffs and an échelle, with a black ribbon with jewel about her throat; she 
is seen seated on a green fauteuil, leaning on a table and holding a minia- 


ture portrait of a gentleman. Background with green drapery. 


Height, 33 inches; width, 2614 inches 
From M. Knoedler & Co., Paris, 1928 


BERNARDO BELLOTTO 
VENETIAN: 1720-1780 


TOEIGKAN DICANAE a) ENICE 
Gondoliers plying the blue green waters of the Grand Canal, before a 
view of the Doge’s Palace and the Piazzetta, with the Campanile rising 
in the background. A barge is moored to the quay, and a felucca 
approaches from the right. 

Height, 21 inches; length, 32 inches 
From J. & S. Goldschmidt, Frankfort, 1926 (as by Aztonio Canaletto) 


JACOPEEIGH HOTZ 
AMERICAN: 1776-1842 


PORTRAIT OF MRS CAMPBELL (Née HAND) 
Waist-length figure of an elderly woman turned slightly to the left, seated 
in a scarlet chair; she wears a black gown with full sleeves, white Kashmir 
shawl and white fichu, with a frilled white mob-cap framing her face. 
ey background. 

Height, 301f inches; width, 25 inches 
Recorded and illustrated in the Papers Read before the Lancaster County 

Historical Society, Lancaster, Pa. 1935, Vol. XX XIX, No. 6, p. 124 
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| NUMBER 255 | 


GIEBER IS POAR 1 
AMERICAN: 1755-1828 


255. GEORGE WASHINGTON: THE JONAS MILLER-CAKE-JOSEPH 
SEW ARIMPORL RAL 
The Athenaeum type; at bust-length to half left, in powdered tie-wig and 
black velvet coat with high white stock and jabot; within a painted brown 
oval. Height, 30 inches; width, 25 inches 


Note: It is necessary to add that there has been some variation of opinion on 
the above portrait. (1) Gustavus A. Eisen, in an extensive printed brochure on the 
portrait writes (1923-26, p. 8): “That the portrait . . is actually the work of 
Gilbert Stuart is beyond question”, adding a full analysis of the technique and quality 
of the painting, and classifying it as of the Brook-Lenox series. (2) The late expert 
Thomas B. Clarke wrote to Mr Mantle Fielding (Sept. 15, 1930) to the effect that 
“the head surely was from Gilbert Stuart’s hand’, but that the portrait “had been 
cleaned with a vengeance’. (3) In J. H. Morgan and Mantle Fielding, The Life 
Portraits of Washington and Their Replicas {1931}, the painting is recorded as 
‘attributed to’ Stuart, the authors dissenting from the earlier opinions. (4) A certifi- 


Prod 


QO 


cate signed by Mr Mantle Fielding of Phila. and dated Feb. 2, 1932 (i.e. Jater than 
the copyright date of the previously mentioned publication), quotes the letter of 
Thomas B. Clarke (above, No. 1) and réads in part as follows: “The portrait as a 
whole is an extraordinarily pleasing painting, it has been cleaned and shows repaint. 
Personally I am of the opinion it was originally painted by Stewart [s/c], that the 
head as it appears today is by his brush, but the picture has been cleaned and in parts 
repainted. This opinion was shared by Thomas B. Clarke of New York (the owner of 
the Vaughan portrait), who was a most expert judge of Stuart’s work.” 


The Eisen pamphlet, the Mantle Fielding certificate, a family affidavit, and other 
corroborating documents are mounted in a brochure which includes an autograph of 
Gilbert Stuart. This brochure accompanies the painting. 


Collection of Jonas Miller (1785-1869), Cape Island (now Cape May), 
INS). 1807 


Collection of Letitia Pauline Cake (1828-1906), Cape May, Philadelphia, 
and Washington, D. C., his daughter, 1866 


Collection of Philip Henry Sheridan Cake (b. 1870), Washington, D. C., 
her son, 1922 


Collection of Joseph Stewart, Washington, D. C., 1923 


Described in John Hill Morgan and Mantle Fielding, Te Life Portraits of 
Washington and Ther Replicas, 1931, p. 332, No. I 


| See illustration | 


JOHANN HEUNRICH TISGHBEIN, THE ELDER 
GERMAN: 1722-1789 


256. FRIEDRICH VON EYBEN AND WIFE (Née COUNTESSS GURZ) 


Three-quarter length figures in Louis XV costumes, the lady in lace- 
trimmed silver gray and blue satin gown with sapphire blue velvet mantle, 
seated by a table with an open book and a birdcage; standing at the right 
is a gentleman in gold-embroidered gray coat and richly brocaded gold 
waistcoat, holding a snuff box. Background with wine red drapery. 
Height, 50 inches; length, 62 inches 


HEINRICH JOHANN VON ZUGEL 
GERMAN: b. 1850 


257. SHEEP AND LAMBS 


Interior of a stable with three sheep and a ram crowding towards an 
opening at left through which a child in a yellow kerchief tries to lift a 
lamb; beyond her, a blue sky and blossoms of a fruit tree. Signed at lower 
left, H. ZUGEL, Mianchen. 

Height, 38 inches; length, 47\/ inches 
From M. Knoedler & Co., New York 
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| NUMBER 258 | 


FRANZ VON LENBACH 
GERMAN: 1836-1904 


258. PORTRAIT OF THE ARTIST WITH HIS DAUGHTER MARION 
Half-length figure of the bearded artist looking through spectacles at the 
observer, holding to him a flaxen-haired child in a blue dress, who also 
turns to gaze towards the observer. Light brown background, the cos- 
tumes sketched in. Signed at upper right, F. LENBACH, and dated 1894. 

an are Height, 321% inches; width, 26 inches 
jf iv U/ A signed certificate by Hugo Helbing, dated Munich, August 24, 1925, 


mounted in a brochure, will be given to the purchaser. Lenbach’s daughter Marion 
was married to Count de la Rosé, who fell in the World War. 


{ See illustration | 
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{ NUMBER 259 } 


LUDWIG KNAUS 
GERMAN: 1829-1910 
om ebILIACOLLECHOR 
An interior, with a stooped old man with white beard, in a brown coat, 
drawing a bill from his portfolio; the whole lighted from the left. Signed 
at lower left, L. KNAus, and dated 1888. 
yor Height, 36 inches; width, 2614 inches 
/ / | Z 7 Collection of Mrs George C. Thomas 
Art Exhibition of the Union League of Philadelphia 


{See illustration } 
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FRANZ VON LENBACH 
GERMAN: 1836-1904 


260. ADAM ADOLF OBERLAENDER 


Bust-length figure to half left, in dark coat, the face turned towards the 
observer and sharply lighted from above. Neutral background. Signed 
at upper right, F. LENBACH, and dated 1887. 
Panel: Height, 25 inches; width, 18 inches 
Adam Adolf Oberlaender (1845-1923), born at Regensburg, was one of the 


most famous of illustrators of his time, a cartoonist for the old satirical weekly 
Fliegende Blatter. He died at Munich in 1923. 


WILLIAM MERRITT CHASE, N.A. 
AMERICAN: 1849-1916 


261. STILL LIFE: LEP TUCEAND FOMAT OES 


263. 


A head of lettuce and tomatoes placed upon a table before a pewter jug 
and brown bowl. Signed at lower right, Wm. M. CHASE. 

Panel: Height, 23\/y inches; length, 29 inches 
From the Newhouse Galleries, New York 
Sesquicentennial International Exposition, Philadelphia, 1926 


Illustrated in Parntings by William Merritt Chase (Newhouse Galleries, 
St. Louis, Mo.), 1927, pl. 16 


LOUIS DE SCHRYVER 
FRENCH: fl. 1876-1900 


LEE PROV AE aee DIVE. 


Paris street scene before the Arc de Triomphe; in the foreground two 
young women in fashionable attire, protected by a white parasol, are 
examining a brilliant array of flowers peddled by a woman standing at 
the right, a child clinging to her skirt. Signed at lower left, Louis DE 
SCHRYVER. Height, 2734 inches; length, 4034 inches 


GLARE SI Chir EIN 
FRENCH: 1825-1891 


THE AGE OF GOLD 
A girl portrayed at waist length in a diaphanous white negligée, with a 
black ribbon about her neck; reclining against pink pillows, her fair head 
turned to the observer. Signed at lower left, CH. CHAPLIN. 

Height, 32 inches; width, 22\/ inches 
Collection of Mrs Ogden Goelet, Newport, R. I., and New York 
From E. F. Bonaventure, New York, 1936 
Paris Salon, 1890 
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| NUMBER 264 | 


OSWALD ACHENBACH 
GERMAN: 1827-1905 


264.SANTA TRINITA DEI MONTI, ROME, BY MOONLIGHT 
Night scene, with figures in the cobbled street, and a cab with lighted 
lamps at right, the tall buildings at either side framing a view of the broad 
~ py stairs below the obelisk and the twin towers of the church. Signed at 
[Wd ~ lower right, Osw. ACHENBACH, and dated 1802. 
Height, 3914 inches; width, 3014 inches 


ee 


{ See illustration | 
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WILLIAM MERRITT CHASE, N.A. 
AMERICAN: 1849-1916 


PORTRAIT OF A BOY IN VAN DYCK COSTUME 
Bust portrait to half right glancing to the observer, of a young boy in a 
dark green costume with slashed and puffed sleeves, and white lawn collar 
with vandyked lace edging. 

Cradled panel: Height, 19! inches; width, 14\/y inches 


ANDREAS ACHENBACH 
GERMAN: I815-I910 
FISHERMEN ASHORE 
Luminous silvery light reflected upon a sea at right with ships in the dis- 
tance; several fishermen and a girl appear upon the shore in the fore- 
ground. Signed at lower left, A. ACHENBACH, and dated ’94. 
Panel: Height, 19 inches; width, 1414 inches 


ADRIAEN VAN DIEST 
DUTCH: 1655/6-1704 

LAKE LANDSCAPE WITH FIGURES 
Trees in foliage framing the view of a lake with mountains in the distance; 
two figures appear upon the shore overlooking a waterfall. Signed at 
lower left, A. V. Drgsr. 

Height, 15 inches; length, 25 inches 
Exposition Générale des Beaux Arts, Paris, 1890 


{ END OF SECOND SESSION | 
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THIRD AND LAST SESSION 
Friday, May 26, 1939, at 2 p. m. 


CATALOGUE NUMBERS, 268 TO 463 INCLUSIVE 


ea eR Ee a 


EUROPEAN CARVED IVORIES AND 
OTHER DECORATIVE OBJECTS 


268. FOUR SMALL Swiss CARVED Ivory GROUPS 
Figure of William Tell with his young son; three figures of gnomes, one 
3 /°@ pursued by a beetle, a second climbing a daisy for a butterfly, and a third 
y ™~ playing chimes on a lily of the valley. [Lot.] Heights, 314 to 61/4 inches 


269. TERRA COTTA PORTRAIT MEDALLION OF BENJAMIN FRANKLIN 
DEB MINT/AE EFCC) ©1707-1780 
jt ~Profile head to the left wearing fur cap and spectacles, signed NINI F; 
/ before letters; framed. Very scarce. Diameter, 3\4, inches 


From E. F. Bonaventure, New York 


269A. TERRA COTTA PORTRAIT MEDALLION OF BENJAMIN FRANKLIN 
J. B. Nini, French: 1717-1786 
y, fe Profile head to the left wearing fur cap, signed NINI F. 1777, and cap- 
tioned: B. Franklin, Amevicain, fleur de lis mark on reverse. Framed. 
Diameter, 43/g inches 
From E. F. Bonaventure, New York 


«, 370. EGYPTIAN Ivory Box 
fine Oblong box with hinged cover, applied with carved bands of hiero- 
glyphics. Length, 61/ inches 


270A. [WO NUREMBERG GILDED SILVER FIGURINES 
_ An itinerant musician and a man with geese; the circular bases inset with 
3 Te / © colored stones. Partly of mother of pearl. Height, about 6lf inches 


271. CARVED Ivory PLAQUE Flemish, XVU-XVIII Century 
Representing a group of mythological figures and cherubs, surrounding 
.  fothe enthroned goddess of Justice. In tortoise-shell frame. 
- Height, 64 inches 
271A. MALACHITE CIGARETTE Box 
Oblong box with hinged cover, the exterior of malachite with dark and 
5 ) A Aight green ‘tree-section’ markings. Length, 6 inches 
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ORCHESTRA OF SIX CARVED IvoRY MUSICIANS 
South German, XIX Century 
Grotesquely animated figures playing various instruments of an orchestra, 
each standing on a wood barrel with tvory plug. [Lot.] 
Heights, about 614, inches 


. Two CARVED IvoRY HAUT RELIEF PLAQUES 


Flemish, XVIU-XVIIL Century 
One depicting Rebecca and Eleazar at the well (cracked) ; the other a river 
god and goddess with attendant fawn and amor beside a stream. Framed. 
Heights, 714, and 81/4, inches 
Collection of Prince George of Saxony 
From the Goldschmidt Galleries, Inc., New York, 1930 


.ORREFORS FINELY ETCHED GLASS OVAL BOWL AND STAND 


Intaglio-cut and etched upon the exterior with two pairs of dancing figures 
amid foliations and columns, the stand with a border of undulating folia- 
tions. Length, 1514 inches 


. THREE AMBER RESIN SPECIMENS, ON STANDS 


A large specimen enclosing cloudy formations and two smaller ones en- 
closing petrified lizards. [ Lot. ] 


. THREE BAVARIAN RICHLY CARVED MEERSCHAUM PIPES 


One carved with the turbaned head of a Turk; a second with ajouré leaf 
scrolls and State arms; the third with Lohengrin and the swan. In cases. 
{ Lot. | Lengths, 7 to 13 inches 


_ CARVED LIGHT YELLOW AMBER MODEL OF A DANZIG ‘KOGGE’ 


Three-masted square-rigged twenty-two-gun ship, with full details of rig- 
ging and amber sails bearing escutcheons; carved stern with dolphin sup- 
porters and bow with figure-head. On plinth. Length over all, 12 inches 


. PAIR QUEENSLAND ACACIA Woop OvolID VASES 


Beautifully turned and polished vase made from the hard Australian 
desert wood, the base showing the trunk formation. Height, 13 inches 


. FouR DECORATIVE EUROPEAN GLASS AND PORCELAIN OBJECTS 


XVIU-XIX Century 
Viennese engraved crystal glass tankard with pewter lid and base; a 
Second Empire Sévres silvered and gilded porcelain écvelle; a Bohemian 
ruby-tinted crystal goblet; and a Rockingham painted porcelain perfume 
sprinkler. { Lot. } 
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MEISSEN, DRESDEN, FRANKENTHAL 
CAPO DI MONTE AND OTHER PORCELAINS 


ELEVEN CAPO DI MONTE AND VIENNA PORCELAIN FIGURINES 
Grotesque and romantic human figures in colorful costumes. { Lot. | 
| Heights, 3 to 4 inches 


THREE SAXE PORCELAIN GROUPS 
Mounted figures of Prince Eugéne and Marshal Soult; a ‘German’ band 
playing into a microphone. [ Lot.} Heights, 514 to 6l\4 inches 


HOcHST PORCELAIN GROUP 
A cobbler in brown apron seated upon a three-legged stool, before a tri- 
angular work table laden with tools; beside him, a mongrel. 

Height, 7 inches 


THREE FRANKENTHAL PORCELAIN FIGURINES Gitta 1775 
Pair of actors in striped pantaloons and wide-brimmed hats; and figure of 
a boy in yellow and white costume, one foot resting on a bird cage and 
holding a bird in his hand. { Lot. } Heights, 51/4 to 6 inches 


{ See illustration } 


FIvE SAXE AND CROWN DERBy PORCELAIN FIGURINES 
Two of Turkish boys with fife and drum; a rustic boy and girl with goats; 
and Dr. Syntax sketching in the country. {Lot.] 

Heights, 514, to 634 inches 


{See illustration of one] 


PAIR FRANKENTHAL PORCELAIN GROUPS Circa 1770 

A youth and his wife in Louis Seize costumes, depicting the vicissitudes of 

marriage, after Karl Gottlieb Ltick; in one group they embrace, in the 

other they fight. Heights, 614 and 8 inches 
| See illustration } 


SET OF Four Capo DI MONTE FIGURINES 

Itinerant peasant and rustics skilfully modeled and colored. On square 

bases. Height, Ol inches 
{ See illustration } 


Illustration of numbers 283 to 286, inclusive, appears on the following page 


oe, 


{285 | [288 | {285 } 


CENTRE ROW: NUMBERS 283-283-287-283 
TOP ROW: NUMBERS 286-286-284-286-286 


287. FRANKENTHAL PORCELAIN GROUP Circa 1770 
Depicting a youth in sprigged salmon pink coat and mauve breeches, con- 
ro - versing with a seated girl with flowers in her yellow apron. 
. Height, 634 inches 
{ See illustration } 

288. FRANKENTHAL PORCELAIN GROUP Circa 1770 
Depicting a maiden in striped gown, seated in a garden house with a 

Fo- youth at her side, holding a bird cage; rocaille base. Small repairs. 


Height, 11 inches 
| See illustration } 
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. PAIR DRESDEN PORCELAIN BUSTS OF CHILDREN 


. MEISSEN GOLD-DECORATED AND HAND-PAINTED PORCELAIN 


CHOCOLATE POT Circa 1740 

Straight-sided body, reserved with two quatrefoil medallions hand-painted 

with Watteauesque figures in landscapes, in a mauve ground. Molded and 

gilded spout; handle with wood grip. With detachable cover, mounted in 

bronze dore. Height, 634, inches 
{ See illustration | 


.CAPO DI MONTE PORCELAIN PLAQUE 


Depicting the Judgment of Paris. In shadow box. Diameter, 9 inches 


After Kandler 
Chubby-cheeked peasant child wearing flowered bonnet and yellow, blue 
and rose bodice. Height, 10 inches 


. DRESDEN PORCELAIN GROUP 


Three maidens in bouffant lace dresses dancing about a plinth, on round 
base strewn with a garland, lyre, and blossoms. Height, 9 inches 


. PAIR PARIS PORCELAIN GROUPS OF DANCING FIGURES 


Young ladies and gentlemen in Louis XV costume, dancing the minuet; on 
flower-encrusted shaped base. Height, 1134 inches 


. EIGHT DRESDEN PORCELAIN STATUETTES OF MILITARY OFFICERS 


Comprising a set of six representing officers of the English Coldstream 

Guards at different periods; and a mounted Hungarian Guard officer and 

a French Hussar trumpeter of the Napoleonic War period. [ Lot. ] 
Heights, 1014 to 1534 inches 


. PAIR PARIS PORCELAIN DANCING FIGURES 


Charming figures of ballet girls in lace crinoline dresses; on flower- 
encrusted white and gold oval base. Height, 11 inches 


. PAIR DRESDEN PORCELAIN GROUPS DEPICTING THE VINTAGE 


Each depicting five children in brightly flowered and striped rococo cos- 
tumes; in one surrounding a wine press, in the other surrounding a wine 
barrel. Heights, 13 and 12 inches 


Capo DI MONTE WHITE PORCELAIN SLEIGHING GROUP 
Depicting a youth on skates behind a sled with a maiden in lace-trimmed 
gown, a dog at their side. Height, 10 inches 


Illustration of number 289 appears on page 115 
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298. MUNDEN RETICULATED FAIENCE COVERED VASE WITH TRAY Czrca 1780 
Cream-white pear-shaped vase, with cover and outer body composed of an 
openwork lattice, rosetted with blue forget-me-nots; the foot and collar 
painted with sprays of yellow flowers, the cover with aubergine rose finial. 
The tray painted with aubergine floral spray and with latticed rim. 

Height, 15\4 inches 
{ See illustration } 


299. MEISSEN PORCELAIN DOUBLE-GOURD VASE Cita Ties 
Colorful peonies and floral branches, birds, butterflies and a dragon 
painted on a white ground; rims and horizontal bands gilded. 

Height, 15 inches 
Collection of E. v. Goldschmidt-Rothschild, Berlin, 1931 


{ See illustration } 
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FINE Louls XV MEISSEN PORCELAIN ROCOCO-FORM VASE.AND COVER 
MOUNTED IN BRONZE DorRE (CONG TE ase) ® 
Vase with reticulated rococo bombé body, pierced with a floral lattice and 
molded in relief with rocaille scrolls, having two rustic loop handles and 
reticulated cover, from all of which spring delicate green stems of ex- 
quisitely colored garden flowers; the oval base similarly encrusted and 
painted with two floral nosegays. Rococo bronze doré base mount. A few 
unimportant repairs. Very fine example. Height, 19 inches 


From E. F. Bonaventure, New York 


{ See illustration | 


MEISSEN DECORATED PORCELAIN GARNITURE Circa 1820 
Comprising three baluster-shaped vases encrusted all over with small 
white snowdrops and trailing vines, on which are perched brilliantly 
colored birds in high relief. Base of one repaired. { Lot.} 

Heights, 1534 and 181/ inches 


{See illustration of two] 


DRESDEN PORCELAIN TWO-HANDLED POTPOURRI VASE WITH COVER 

Painted with a youth and maiden with pet bird and richly encrusted with 
brilliant flowers and fruit, two amors seated on the rococo base; pierced 
cover with finial cluster of blossoms. Height, 16 inches 


PAIR PARIS PORCELAIN GROUPS 

Skilfully modeled groups of rococo figures of ladies, gentlemen, and chil- 

dren in Louis XV costume, dancing, celebrating a birthday, and holding a 

concert. The plinth bases embellished with a crowned royal emblem. 
Length, 22 inches 


TWELVE DRESDEN DECORATED PORCELAIN PLATES, AND A PLATTER 
Painted with portraits of French historical personages and court ladies, 
also royal pageants and military subjects. The shaped borders richly deco- 
rated in a lapis blue and gold ground and with the cipher and motto of 
Louis XV. Captioned on back. [Lot.} 


DECORATED PARIS PORCELAIN AND GILDED BRONZE VASE  Sévres Style 
Painted with panels of romantic figure subjects in a turquoise blue, white, 
and gold ground. Height, 321 inches 


Illustration of number 301% appears facing page 22 
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GOLD AND SILVER BOXES AND WATCHES 
JEWELS AND OTHER ORNAMENTS 


306. Louis XVI GOLD AND ENAMEL WATCH Baillon, Paris, circa 1780 


AEM, 
307 
308 
J 
309. 
YO¢ 
310. 
2 
“O20 


Exquisite small watch, the gold case decorated with chiseling and inlaid 
with colored enamels. Movement inscribed: BAILLON A PARIS. 
Diameter, 134, inches 


. CHASED GOLD PENDANT BROOCH, SET WITH DIAMONDS AND RUBIES 


In the form of a rocaille cartouche framing an enamel miniature of the 
Assumption of the Madonna, bordered with a circlet of small diamonds 
and rubies, a pendent pearl below. Height, 3\/y inches 


. GOLD AND TURQUOISE LOCKET SET WITH SMALL DIAMONDS 


Oval, with crowned crest, the front embellished with the initials—crossed 
Ls—of Ludwig II of Bavaria. Height, 21/4 inches 


Collection of Ludwig II, King of Bavaria 
| See illustration } 


CHASED GOLD WATCH AND CHAIN SET WITH DIAMONDS 

AND TURQUOISES 

Double-case watch of heavy gold decorated with initials and a trellis de- 
sign in old mine diamonds and turquoises; the winding key and guard 
formed as a crown in a cartouche also set with similar diamonds. Heavy 
chain of gold terminating in a crowned locket set with diamond chips and 
turquoises. The watch contains a miniature of King Ludwig of Bavaria. 


Collection of Ludwig I, King of Bavaria 
{ See illustration } 


EIGHTEEN-CARAT GOLD WATCH, WITH CHAIN AND Fos 

Mermod, Geneva 
Double-case gold watch, the exterior richly chased and decorated with a 
peacock in enamel; the back set with a lattice design of small diamonds 
and turquoises. Unusually heavy chain of eighteen-carat gold, to which is 
attached a fob composed of a swan and a sceptre, also inset with small 
diamonds. 


Collection of Ludwig UH, King of Bavaria 


{ See illustration | 
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TWO WATCHES WITH CHAINS: NUMBERS 309 AND 310 


LOCKET: 308 ‘LEG SNUFF BOX: 313 


311. GOLD-MOUNTED DERBYSHIRE SPAR SNUFF BOX IN THE FORM OF A SHOE 


~aaee 


English, circa 1780 
Slipper with hinged cover rimmed in gold, in white spar with the sole 
tinted amethyst; set with a buckle of red stones. Length, 33/4 inches 


{ See illustration | 


312. GOLD-MOUNTED DERBYSHIRE SPAR SNUFF Box 


IN THE SHAPE OF A Doc’s HEAD English, circa 1750 
In the form of a dog’s head with clipped ears, of agate-striped ‘blue John’, 
the eyes of enamel, inlaid with gold-mounted imitation rubies; the base 
hinged and mounted in gold; with enamel inscription, L’espoir de la 
fidélité fait ma seule felicité. Height, 2\/y inches 
Collection of Baron Marczell von Nemes, Munich, 1931 


| See illustration } 
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GOLD-MOUNTED AGATE SNUFF Box IN THE FoRM OF A HUMAN LEG 
English, circa 1760 

With gold-mounted hinged top, the lower part in the form of a leg with 

garter and shoe with buckle of rhinestones. Length, 4 inches 


| See illustration } 


Matr GOLD CIGARETTE CASE WITH THE AUSTRIAN IMPERIAL ARMS 

Oblong plain gold case decorated in tiny rose diamonds and enamel with 
the Austrian Imperial arms. A presentation gift of the Emperor Franz 
Josef II of Austria. Length, 4 inches 


. GOLD-MOUNTED Moss GREEN JADE Box SET WITH RosE DIAMONDS 


Oblong box in transparent moss green jade rimmed in gold, the lid 
mounted with a crowned circlet and festoons of leaves inset in rose dia- 
monds and chips. Length, 3\/y inches 


. GILDED SILVER SANDAL, INSET WITH GEMS 


Small openwork sandal composed of gilded silver bands ornamented with 
filigree blossoms set with tiny Baroque. pearls, centring amethysts, 
emeralds, and other gems. Length, 6 inches 


. CHARLES X CHISELED GOLD Box French, circa 1825 


Oblong with hinged lid; the exterior handsomely chiseled with formal 
flower and urn ornament, also with engine-turned panels. 
Length, 3% inches 


. LOUIS XV GOLD AND CARVED MOTHER OF PEARL Box 


French, XVIII Century 

Oblong with hinged lid; the lid, sides and bottom p/aqué with mother of 

pearl exquisitely carved with rococo figures, flowers and cartouches, 
against a tinted background. Probably made for the Russian market. 

Length, 31% inches 


. CHASED GOLD Box, SET WITH DIAMONDS Viennese, XIX Century 


Heavy gold square box in the Louis XV taste, with richly chased exterior; 
also decorated with a royal castle and a medieval ruin, in colored enamels. 
The front decorated with a rocaille cartouche motive in large and small 
diamonds against a background of chiseled acanthus leaves. 

Length, 314, inches 


{ See illustration | 
Illustration of number 313 appears on the preceding page 
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AT CENTRE, TOP TO BOTTOM: NUMBERS 319-321-323 


. DIRECTOIRE GOLD AND ENAMEL SMALL BOx WITH MINIATURE 


French, Late XVIII Century 

Beautifully chiseled oblong box decorated with horizontal bands of blue 

and white enamel; the lid embellished with an enamel miniature of Cupid 

and Psyche. Length, 3\y inches 
{ See illustration | 


Louis XVI GOLD AND BLUE ENAMEL CIRCULAR Box 

SET WITH HALF-PEARLS French, circa 1780 
In gold of two colors chiseled with bands of laurel leaves, the lid plaqué 
with translucent blue enamel and set with borders of half-pearls, also with 
a five-pointed star in diamond chips. Diameter, 33/4, inches 


{See illustration } 
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DIRECTOIRE GOLD AND ENAMEL SMALL Box WITH MINIATURE 

French, Late XVIII Century 
Octagonal oblong, with hinged lid. Decorated with panels of lapis blue 
enamel in borders of white enamel; the lid painted with figures of a 
woman in antique costume, playing with two children. Length, 3° inches 


{ See illustration } 


. CHASED GOLD BOX WITH MINIATURE Viennese, XLX Century 


Shaped oval box in the Louis XV taste, richly chased with leafage; the lid 
set with jewels and mounted with a miniature of a young lady in feathered 
hat and decolleté pink gown. Length, 314 inches 


{See illustration | 


. VIENNESE GILDED SILVER CAGE WITH WHISTLING BIRD 


Small domed square cage enriched with panels of blue enamel; contain- 
ing mechanical whistling bird. Height, 9 inches 


. HUNGARIAN FILIGREE SILVER AND ENAMEL Box, INSET WITH GEMS 


Triangular box, the sides and hinged cover in filigree work enriched with 
scrolling foliage and colored enamels, enhanced with small rubies and 
semi-precious stones and three Baroque pearls. Width, 414, inches 


. UNIQUE IMPERIAL WROUGHT GOLD AND Ivory BrRISE FAN 


SET WITH DIAMONDS, WITH AUTOGRAPHS OF FAMOUS MUSICIANS 
AUTHORS AND ARTISTS 
Fan of twenty-two flat staves in ivory, with ajouré gold mounts of endive 
scrollings enriched with blossoms and small trellised cartouches; the upper 
guard bears an oval cartouche in blue enamel with a trellis set with tiny 
diamonds, and higher up the monogram L B, also set in diamonds. The 
staves are autographed in ink, on both sides, by famous artistic personages 
of the nineteenth century, including the following: Carl Goldmark, Mar- 
cella Sembrich, Leoncavallo, Anton Rubinstein, Franz Liszt, Henrik Ibsen, 
Alma Tadema (with drawing), Carl Schurz, Henry Irving with, on the 
reverse, Ellen Terry, Ludwig Fulda, Joseph Joachim, Enrico Caruso (with 
drawing), Pablo de Sarasate, Franz von Defregger (with drawing), 
Eugen d’Albert, Paul Heyse, and others. 

Note: This remarkable fan, one of the most striking souvenirs of the artistic 


nineteenth century, was presented by the Czar of Russia to the famous actor L. 
Barnay. 


{ See illustration | 


Illustration of numbers 322 and 323 appears on the preceding page 
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327. GOLD AND AGATE SNUFF Box 


Faget 


Viennese, XV III Century 
Shaped oval box in the Louis XV style, the exterior exquisitely chiseled 
with animal and bird vignettes and flowers; the lid mounted with a striped 
brown agate plaquette. Length, 3\4, inches 


_GOLD-MOUNTED TORTOISE-SHELL CANE FORMERLY OWNED BY 


EMPEROR MAXIMILIAN OF MEXICO 

With gold knob handsomely chased and mounted with the crowned ini- 

tial M; also has gold ferrule. Length, 35 inches 
Note: A document in German, which will be given to the purchaser, states 


that the cane, which bears the Emperor’s cipher, was obtained at a sale of his personal 
effects in Mexico City. 


. [Two GILDED SILVER PATCH BOXES, INSET WITH ENAMEL AND JEWELS 


Flat circular box with interior mirror, the cover with floral enamel medal- 
lions inset with semi-precious gems each centring a Baroque pearl. 
Diameter, 2\/ inches 


. LACQUER CIRCULAR BOX WITH MINIATURE OF BENJAMIN FRANKLIN 


French, Late XVII Century- 
Old rose-colored lacquer bordered with pinchbeck, the lid mounted with a 
contemporary miniature of Benjamin Franklin wearing strawberry-colored 
coat and white lace cravat. Diameter, 3\4, inches 


. Louis XVI Quartz Box French, circa 1780 
Small oval box in green-flecked dove gray quartz; rimmed in pinchbeck 
chased with beading. Length, 134; inches 

. RUSSIAN SILVER AND ENAMEL CIGARETTE CASE AND LIGHTER 
Decorated in brilliant colored enamels. { Lot. ] Length, 334 inches 


. CHINESE GILDED SILVER SNUFF Box, PLAQUE WITH 


SEMI-PRECIOUS MINERALS 
Small box with cover and sides beautifully p/agué with pink peony sprays 
executed in rose quartz, green jade, and other minerals. 

Length, 27/g inches 


. Four Boxes XV III-XIX Century 


Shaped ivory box with carved lid; circular ivory box with miniature of 
Napoleon I; gilded silver oblong box with carved ivory lid; chased silver 
box. {[Lot.} 
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335. CAUCASIAN GILDED COPPER Tosacco Box, INSET WITH GEMS 
The cover and sides elaborately studded with coral, turquoises and other 
pt. stones, set in filigree c/ozsons; the cover panel centring a formalized bird 
io figure. Length, 414 inches 


336. TWO CHASED GILDED SILVER CIGARETTE BOXES 
With fancifully pierced and chased decoration and set with jewels. One 
/ &. with malachite medallion. 
337. [wo DECORATED SILVER CIGARETTE BOXES 
One decorated in green, blue and white enamel; the other pierced, simu- 
aed “lating filet lace. 


338. THREE DECORATIVE SMALL OBJECTS 
An engraved silver box; a gold-inlaid tortoise-shell snuff box; and a 


ra { AWA 1A; 
dd Copenhagen porcelain nécessaire. { Lot. } 


GERMAN STONEWARE 


339. TWO FRANCONIAN BLUE AND WHITE AND AUBERGINE 
FAIENCE TANKARDS XVII Century 
_ Cylindrical vessels. One soufflé aubergine and reserved with a blue and 
Jy 7 white landscape quatrefoil; the other with a cartouche of fruit and leafage 
and putto head enclosing a floral basket. Pewter mounts and covers. 
{ Lot. } Height, 714, and 9 inches 


340. KREUSSEN POLYCHROMED STONEWARE AND PEWTER APOSTLE TANKARD 
ae Dated 1664 
AA Brown ware, molded with a band of the twelve Apostles in colored cos- 
tumes, between floral bands, dated 1664; the hinged pewter cover with 

faint inscription, dated 1680. Height, 7 inches 


341. SIEGBURG STONEWARE TANKARD Late XVI Century 
Narrow tapering cylinder with reeded collar and base and loop handle; 

yes with raised designs of three figures within medallions, three portrait 
/) ~ “heads, and, below, three coats of arms. Height, 10 inches 


342. HANAU DECORATED FAIENCE EWER Grea 725 
Globular body on round foot with tall neck and spout and loop handle; 
4 © reserved and painted with a medallion of an archer and sprigs of flowers 

fv in a speckled blue ground. Hinged pewter cover with the initials F. L. 
Height, 121/, inches 
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. ENGRAVED ARMORIAL GLASS GOBLET 


_FourR RHENISH GLAZED STONEWARE FIGURES AND A PLAQUE 


Impressionistic pottery groups, including The Adoration of the Shepherds, 
The Entrance into Jerusalem, and a dromedary; a plaque depicting the 
Flight into Egypt. Imitating Raeren sixteenth century ware. Signed: 
HANDEL BALZAR ROPP, and dated 1932. Heights, 14 to 21 inches 


{See illustration of plaque } 


. FiVE RHENISH GLAZED STONEWARE PITCHERS AND JARS 


Four in the sixteenth century style, by Balzar Ropp; one antique. { Lot. | 
Heights, 6 to 18 inches 


. [Wo DELFT POLYCHROMED FAIENCE DISHES XVII Century 


Freely sketched in orange, blue and aubergine with flowers and leaves. 
Diameter, 31/5 inches 


5. Two HANAU BLUE AND WHITE DECORATED FAIENCE STEINS 


XVII Century 

One cylindrical and the other pear-shaped, decorated with figures of birds 
in landscapes; hinged pewter covers. { Lot. ] 

Heights, 534, and 7\4, inches 


. RAKKA GLAZED TURQUOISE POTTERY EWER AND UNGUENT JAR 


XII Century 

Turquoise green glaze with decoration in black; with blue and opal 
iridescence and incrustations. 

Height of ewer, 5 inches; diameter of jar, 4\/ inches 


. [Wo RAKKA GLAZED TURQUOISE POTTERY JARS DHE entury 


Concave-sided small vessels, glazed in turquoise blue, with iridescence. 
Height, 4\/ inches 
Collection of Thomas B. Clarke, New York, 1931 7 


VENETIAN AND EARLY GERMAN GLASSWARE 


Bohemian, circa 1700 
Faceted coniform goblet, finely engraved with a canopied figure sur- 
rounded by festooned Bérainesque scrollings, the obverse with a coroneted 
shield of the Count von Térring; red tinted stem. Height, 634 inches 


. GLASS GOBLET IN THE FORM OF A BOOT Rhenish, XVII Century 


Quaint glass in the form of a riding boot, with ridge-bordered sole. 
Height, 8 inches 


IHustration of number 343 appears facing page 132 
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351. GLASS BOTTLE IN THE ForM OF A BEAR Berlin(?), Early XVIII Century 
f. With spirally fluted body and detachable head, the two forepaws grasping 


a staff with crimson spiral thread decoration. Height, 9 inches 


352. ENAMELED GREEN GLASS HUNTING MUG Hessian, dated 1692 

Tall cylindrical vessel with cover, the body enameled in polychrome colors 

Ts with figures of huntsmen at a table, hounds and deer upon a mounting 
1p path above a latticed white band, surrounded by archaic shrubs and trees. 
Foot imperfect. Inscribed with verse, and date 1692. Height, 14 inches 


Note: The decorations are strikingly similar to those on some of the finest 
specimens in the Museum of Kassel. 


{ See illustration | 


353. ETCHED GLASS PUZZLE JUG WITH CovER North German, XVII Century 

-Etched with a collar of foliations and a garland enclosing the initials B o; 

V, io cover finial and interior ornament in the form of intertwined loops with 
crimson thread decoration, also in the handle. Small age crack. 

Height, 111 inches 


354. VENETIAN ROSE AND GREEN GLASS TABLE GARNITURE 
Comprising a pair of candle holders, a pair of bonbon compotes and a 
Te -larger compote, the stems formed as clusters of large open roseate flowers 
ie with yellow leaves. {Lot.] Heights, 8 and 15 inches 


355. LOT OF VENETIAN TABLE GLASS 
Comprising a gilded blue two-handled vase; four amethyst-tinted hop 
goblets; a dolphin-shaped ewer; a shell and dolphin compote; and a toast- 
ing glass. { Lot. ] 


356. FOUR VENETIAN GLASS TABLE ORNAMENTS 
Three flower-shaped bonbon or sweetmeat holders simulating white and 
foc tinted striped lace, with chimera stem; one purple-tinted. { Lot. } 
: 


/ Heights, 10 to 13\/y inches 


é 


357. VENETIAN RoyAL BLUE GLAss TABLE GARNITURE 
“Comprising a large compotier and a pair of candle holders; with coiled 

ee dolphin stems in gold-flecked crystal glass. { Lot. ] 
Heights, 9 and 13 inches 


Ulustration of number 352 appears on the following page 
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ANTIQUE AUGSBURG AND DANZIG SILVER 
TWO MONSTRANCES FROM THE GUELPH TREASURE 


£359 } [352 } [358 } 


358. GILDED SILVER AND SCULPTURED IVORY COVERED TANKARD 
Andreas Wickert, Augsburg, XVI Century 
Large oval tankard, the body of ivory sculptured in haut relief, represent- 
ing warriors leading Roxana before Alexander the Great; mounted in 
_ repoussé gilded silver with base, hinged cover, and scrolled mascaron 
/ 3 ( ~ handle; ivory finial of an infant warrior. Height, 14 inches 


Collection of Prince Sayn-Wittgenstein 
From the Goldschmidt Galleries, Inc., New York, 1930 


Ay 
. 


| See illustration | 


359. SCULPTURED IVORY COVERED TANKARD 
Flemish or South German, XVIII Century 
Tusk carved in haut relief with a Bacchic scene crowded with nymphs, 
cee satyrs, and children beneath the leafy branches of fruit trees; hinged cover 
fog with figure finial, handle carved with canephoros; top cracked. 
Height, 14 inches 
Collection of a Swiss Nobleman, New York, 1931 


{ See illustration | 
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[362] [36r } [289 } 


TOP ROW: NUMBERS 363-364-360 


360. REPOUSSE PARCEL-GILDED SILVER COVERED TANKARD 
Samuel Wolfgang (7), Augsburg, circa 1730 
The hinged cover with gilded ball finial, leaf-scrolled gilded handle, body 
repoussé with the figure of Ceres, with overturned cornucopia, surrounded 


__ by cherubs in a landscape; gilded borders. Height, 7 inches 
A Ja, i, { See illustration } 


361. VIENNESE JEWELED SILVER, ENAMEL, AND EBONY CASKET 
In the Renaissance style, the exterior richly decorated with ajouré silver 
arabesque ornament; also set with various jewels and hard stones and 
nO mounted with carnelian, coral, amethyst and ivory cameos and intaglios, 
and painted enamel medallions of sacred subjects. The domed lid sur- 
mounted by a Falstaffian figure in jeweled silver. 


{ See illustration | 
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364. 


3,65. 


RUSSIAN ENAMEL AND GILDED SILVER COVERED TANKARD Dated 1889 
Octagonal base enameled with flowers on a gold ground, tapering to a 


cylindrical top of floral panels; with detachable enameled dome cover; 


base inlaid with a transparent enameled eagle. Height, 814 inches 


| See illustration } 


. REPOUSSE PARCEL-GILDED SILVER COVERED TANKARD 


Augsburg, XVII Century 
With gilded spirally gadrooned hinged cover and base, the body wrought 
with figures of Paris and Venus and a river god; scrolled handle, the cover 
inset with a landscape medallion. Maker’s mark: Ew in oval, unidentified. 
Height, 8 inches 

From the Goldschmidt Galleries, Inc., New York, 1930 


{See illustration } 


REPOUSSE PARCEL-GILDED SILVER COVERED TANKARD 

Christian Pichgiel, Danzig, dated 1699 
Hinged cover with swan finial, scrolled handle, body repoussé with figures 
of the Queen of Sheba and attendants before King Solomon; the cover 
and base with border chains of rosettes. Height, 9 inches 


From the Goldschmidt Galleries, Inc., New York, 1930 
{See illustration | 


GOTHIC SILVER AND GILDED SILVER RELIC MONSTRANCE WITH 
CRUCIFIXION IN MOTHER OF PEARL Lower Saxony, XV Century 
Silver hexagonal shaft with gilded nodus, on flaring scalloped foot, sup- 
porting a circular capsula containing a mother of pearl bas relzef depicting 
Christ crucified, with Mary, S. John and the Magdalene, and Roman 
soldiers, surmounted by a gilded crucifix inset with stones. 
Height, 1034 inches 
Note: The above formed part of the Guelph Treasure, or as formerly called, 
the treasure of relics of the House of Brunswick-Liineberg; and was described in 
the inventory of 1482, preserved in the Landes-hauptarchiv at Wolfenbiittel. The 
donor was Frederick the Pious, who died in 1478. It was kept with the Treasure 
in the Cathedral of S. Blasius of Brunswick until 1671, when the collection was 
handed to Duke John Frederick of Hanover as recompense for defense of the town. 


John Frederick was succeeded by his brother Ernest Augustus, Protestant Bishop of 
Osnabriick, who had another inventory of the Treasure made in 1697. In 1861, 


Illustration of numbers 362 to 364, inclusive, appears on the preceding page 
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{ NUMBER 365 | 


King George of Hanover founded the Guelph Museum, of which the Treasure 
formed the most important part. In 1867 the collection was removed to Penzing 
Castle near Vienna; and in 1869, with the permission of the King, it was ex- 
hibited at the Austrian Museum for Art and Industry. The dispersal of the Guelph 
Treasure, which almost occurred in 1669, finally took place in 1930. 


From the Goldschmidt Galleries, Inc., New York, 1930 

Described in W. A. Neumann, Der Religuienschatz des Hauses Brayn- 
schweig-Lineburg, 1891, p. 299, No. 66 

Described and illustrated in O. von Falke, R. Schmidt, and G. eet 
The Guelf Treasure, The Sacred Relics of Brunswick Cathedral, for- 
merly in the Possession of the Ducal House of Brunswick-Lineburg, 
LO20,,0 LOO wINOms (ill sble02 

Exhibition of the Guelph Treasure, the Goldschmidt Galleries and the 
Reinhardt Galleries, New York, 1930, No. 57 


{ See illustration | 
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| NUMBER 366 } 


366. IMPORTANT GOTHIC GILDED COPPER AND SILVER MONSTRANCE 


a OF 


WITH THE FINGER OF S. VALERIUS Lower Saxony, circa 1400 
The glazed circular capsula flanked by gilded pinnacled flying buttresses 
and surmounted by a spire; on a quadrangular knopped shaft, with projec- 
tions inset with cabochons, and spreading round foot chased with 
coroneted Gothic ogivals and applied with silver rosettes and leaves with 
blue enameled calyx. Height, 2134 inches 


Note: The above formed part of the Guelph Treasure which was dispersed 
in 1930. See note to the preceding. 


From the Goldschmidt Galleries, Inc., New York, 1930 


Described in W. A: Neumann, Der Reliquienschatz des Hauses Braun- 
schweig-Liineburg, 1891, p. 279, No. 54 

Described and illustrated in O. von Falke, R. Schmidt, and G. Swarzenski, 
The Guelf Treasure, The Sacred Relics of Brunswick Cathedral, 
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formerly in the Possession of the Ducal House of Brunswick-Liine- 
burg, 1930, p. 195, No. 62, ill. pl. 97 

Exhibition of the Guelph Treasure, the Goldschmidt Galleries and the 
Reinhardt Galleries, New York, 1930, No. 62 


{ See illustration | 


367. FRANCONIAN GILDED SILVER AND CARVED Ivory COVERED POKAL 
Cylindrical tvory tusk carving, representing a bear hunt and a lady and 
gentleman hawking; on gilded silver rustic support in the form of an oak 

3 ~ tree; gilded silver cover with oak leaf garland, finial missing. 
Height, 14 inches 

368. PAIR SILVER TABLE FIGURES OF PHEASANTS 
Male and female pheasant, with detachable heads and finely molded 

ko- plumage. Lengths, 20\y and 22\/y inches 


369. RUSSIAN ENAMELED GILDED SILVER AND PAINTED IKON 
Depicting Our Lady of Kazan and the Child giving benediction; the 
lifted hands and faces painted in oils on panel; framed with Russian 
=, @ &-—enamel halos and border, on a gilded silver mount. 
Height, 1214 inches; width, tol inches 


SYRIAN AND ROMAN GLASS 


IGEN TURYB. CHlVe CENLURYAA,D: 


370. SYRIAN IRIDESCENT MANGANESE GLASS UNGUENT JAR 
Tapering rounded body with high incurvate neck joined to the shoulder 
Fowith zigzag thread decoration; purple glass with rich rainbow iridescence. 
22 Height, 44 inches 


Collection of Garrett Chatfield Pier, New York, 1936 


371. ROMAN IRIDESCENT GLASS AMPULLA 
With coniform mouth joined to the shoulder by a loop handle; in light 
Jo. steen glass with silvery iridescence. Height, 534 inches 


Collection of Garrett Chatfield Pier, New York, 1936 


372. Two SYRO-ROMAN IRIDESCENT GLASS TOILET BOTTLES 
Spreading pestle-form bodies with tall slender neck and flaring lip, in pale 
/O . green glass with iridescence. Heights, 6g and 51/g inches 


373. SYRO-ROMAN IRIDESCENT GLASS ALABASTRON 
Club-shaped, with base and collared narrow neck; aquamarine glass with 
/ O~ kingfisher iridescence. With stand. Height, 634 inches 
Collection of Thomas B. Clarke, New York, 1931 
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374. ROMAN GREEN GLASS AMPULLA 
Elongated pear-shaped vessel with wide flaring lip joined to the shoulder 
by a thread loop handle; in aquamarine glass, with sporadic silvery 
_ itidescence. Height, 7 inches 
/ ‘— Collection of Garrett Chatfield Pier, New York, 1936 


375. ROMAN IRIDESCENT GLASS AMPULLA 
Tapered body and narrow neck, in clear glass with beautiful blue and 
kingfisher iridescence; threaded loop-handle of sapphire blue glass. Lip 
imperfect. Height, 7 inches 


/ ‘fs ~~ Collection of Thomas B. Clarke, New York, 1931 


GREEK, ROMAN, AND EGYPTIAN ANTIQUITIES 


376. EGYPTIAN GREEN FAIENCE PALACE BRICK, WITH INSCRIPTION 
XVII Dynasty 
Inlaid in cream white with hieroglyphic inscription: Lives the Horus, the 


ae SOMighty Bull . . .! possibly referring to King Amenhotep III, since brick 
~ “is said to have come from his now vanished palace at Thebes. Czrca 
1500 B.C, Length, 5\% inches; width, 21/g inches 


Collection of Garrett Chatfield Pier, New York, 1936 


377. EGYPTIAN BRONZE USHABTI Saitic Period 
Standing figure with sceptre, fly whisk, and tall headdress; green patina. 
SC Height, 814, inches 
fo 
378. ATTIC BLACK-FIGURED TERRA CoTTA LEKYTHOS Circa 500 B.C. 
Cylindrical body with slender neck (repaired), flaring lip, and handle; 
decorated in black on a terra cotta ground with figure of a girl playing a 
flute, and two dancing girls. Together with a red-figured amphora (im- 
poe perfect) found at Pompeii. Height, 734, inches 


379. GRAECO-ROMAN SMALL SCULPTURED STONE HEAD OF A WOMAN 
II-I Century B.C. 
Head with serene expression and wavy hair plaited into a heavy band over 
the brow and bound on top; on statuary marble socle. Height, 10 inches 


Og” Note: A charming small head of Italiote origin, with the headdress in the 
manner of the Hellenistic statues of Aphrodite. 


From the Staatsmuseum, Berlin 
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{ NUMBER 380 | 


380. ROMAN SCULPTURED MARBLE HEAD HII Century A.D. 
Bearded head with long hair, probably of Aesculapius, god of Healing, 
with mild expression; yellowish patina. On Portor marble base; and 
spirally fluted Roman marble column. Height of head, 12 inches 

Note: This head was discovered at Minturnae on September 10, 1931, on the 

ancient ground level beside a temple, by the expedition of the University Museum 

$2 fi of the University of Pennsylvania, under the charge of Dr Jotham Johnson. The 
ee head was presented to Mr Gustav Oberlaender in recognition of his assistance in 


launching the excavations. A brochure recording the above will be given to the 
purchaser. 


Described and illustrated in the University Museum Bulletin, April, 1933, 
VOlere Noms spa 7 eandaple Vi. 


{ See illustration | 
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{ NUMBER 381 | 


381. ROMAN SCULPTURED MARBLE PORTRAIT HEAD OF A WOMAN 
II Century A.D. 
With oval face and tightly drawn wavy hair braided at the top and encir- 
cled by a plain band fillet; on yellow Siena marble plinth. 
Height, 11 inches 
——_ ; Note: In excellent condition except for the usual abrasions on the nose, chin 
/J Oo- and ears, and apparently executed shortly before the middle of the second century 
A.D. Another female head of about the same period was found at Ostia (see 


Not. d. sc. 1912 p. 296/7 illus. 2-a and -b. Phot. d.Inst. 1930 865; Art and Archae- 
ology, 1925, p. 98). 


From the Staatsmuseum, Berlin 


| See illustration } 
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{ NUMBER 382 | 


382. ROMAN SCULPTURED MARBLE PoRTRAIT HEAD OF A MAN 


III Century A.D. 
Head of a man with steadfast expression glancing slightly to the right, 


with short hair and beard; on black Belgian marble plinth. 
/, > Height, 11 inches 


Note: A very unusual portrait study, notably in the somewhat sinister side- 
ways expression of the eyes; the style of the hair and beard indicate a date about 
the second quarter of the third century A.D. 


From the Staatsmuseum, Berlin 


| See illustration | 
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| NUMBER 383 | 


383. IMPORTANT ATTIC BLACK-FIGURED TERRA COTTA AMPHORA 

Late VI Century B.C. 

Ovoid, tapering to a round foot, with two reeded handles. Decorated in 

black on a red ground with figure of Athena in long peplos, standing 
behind a shield ornamented with a running horse, Hermes at her right, 

in short chiton and cloak, and Heracles approaching from the left; be- 
tween them stands a dog. On the reverse is a hoplite with shield and 

»“ _-spears, behind him an archer with bow and Phrygian cap, flanked on either 
side by an aged man and woman. Repaired. Height, 16\4 inches 


A brochure containing a description by Prof. C. Bliimel, Director of the Ber- 
lin Museum, accompanies the vase. 


From the Staatsmuseum, Berlin 


| See illustration } 
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384. RARE GRAECO-EGYPTIAN MUMMy PorTRAIT IN TEMPERA 
Circa II Century A.D. 
Ve _ Bust portrait facing the observer, wearing rose pink gown with gold neck- 
oy / lace and earrings; black hair tightly drawn over the brow. In vitrine. 
Panel; Height, 14 inches; width, 9 inches 
From the Staatsmuseum, Berlin 


385. GREEK RED-FIGURED TERRA COTTA HybRIA V Century B.C. 
Ovoid, with contracted neck, flaring rim and spreading foot; three handles. 

Reserved terra cotta decoration on black ground, representing a youth with 

palm and pectoral before a seated woman holding a tazza; the reverse 

/o . with an anthemion. Repaired. Height, 14 inches 


Collection of the Hon. Perry Belmont, Newport, R. I. 


386. FouR ARCHAIC GREEK PAINTED TERRA COTTA VESSELS 
VIUI-VII Century B.C. 
_ Comprising a large hydria, a two-handled lebes, a small hydria, and a 
Se tae large bowl with cover surmounted by figures of horses. Rude geometrical 
decoration, in sepia, of circles, and variously hatched panels. Repaired. 
{ Lot. | 


387. COLLECTION OF SMALL GREEK AND ROMAN TERRA COTTA 
VASES AND LAMPS 
Comprising six lekythoi, four of which have black figure decoration of 
/ ~ warriors and horses; four toilet unguentaria and two small alabastra with 
animal decoration; pyxis, phiale, four two-handled unguent jars, cup, and 
twelve Roman oil lamps. Variously molded. [Lot.] 


GOTHIC AND RENAISSANCE FURNITURE 
SCULPTURES, ARMS AND ARMOR 


388. SCULPTURED ALABASTER STATUETTE OF MARy IMMACULATE 
Danubian, XVIII Century 
Figure of the Virgin in flowing robes, with hands crossed, standing on a 

3o— globe with the serpent’s head beneath her foot. With plinth. 
Height, rol inches 


389. CARVED POLYCHROMED AND GOLD-DECORATED ALTAR FIGURE 
OF THE CHRIST CHILD Austrian, Late XVII Century 
Standing figure with hands raised, the right hand giving benediction; in a 
/ f{ ~ flaring dalmatic polychromed coral red, with incised gold band decoration. 
On plinth, mounted with an old sapphire blue velvet panel. 
Height, 19 inches 
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art 


390. 


SCULPTURED ALABASTER GROUP Flemish, XVII Century 
Standing female figure, representing Charitas, suckling a child, with a 
second child at her side clasping her garments. Mellow patina. 

Height, 15 inches 


_PaiR BRONZE STATUETTES OF HORSES 


Walking figure with tossing mane and one foreleg raised; the heads 
archaistic in feeling; green patina. Have stands. Eighteenth or early nine- 


_ teenth century. Total height, 13, inches 


| See illustration } 


. CARVED LIMEWOOD GROUP OF THE CRUCIFIXION 


Westphalian, Late XVI Century 
Standing figures of the mourning Virgin and S. John the Evangelist, in 
flowing robes, flanking the crucified Savior. The cross and base of later 
date. Total height, 19 inches 


. STAINED AND PAINTED GLASS ARMORIAL PANEL Swiss, XVII Century 


Depicting two knights at either side of a coat of arms, castles in the top 
corners. Height, 17\4 inches; width, 13, inches 


. GOTHIC SCULPTURED WALNUT GROUP OF THE MADONNA AND CHILD 


French, XII-XIV Century 
coed figure of the crowned Virgin, in draped mantle, holding the nude 
Child, Who reaches for the orb. Height, 29 inches 


. DEATH’S HEAD HELMET Swiss, XVII Century 


The bowl with simple comb and hinged visor and gorget, slightly dam- 
aged. 
Collection of David Belasco, New York, 1931 


. THREE HAFTED WEAPONS Italian, XVII Century 


Chauve-souris, with pointed blade and two upcurved engrailed projections 
at the base; and engraved partisan and halberd, the latter with curious 
adjustable knop and ajowré fork. { Lot. ] 


Collection of David Belasco, New York, 1931 


Ilustration of number 391 appears facing page 132 
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{ NUMBER 397 | 


397. SUIT OF BLACK ARMOR South German, circa 1650 


4 Ja- 


Armet with well rounded bowl, low median ridge and hinged visor with 
vertical grill; cuirass and back plate, pauldrons, arm defenses with gaunt- 
lets complete; laminated thigh guards join large genouilliéres; leg defenses 
and bear-form sollerets. Some restorations. With a two-handed sword. 
Collection of Oakley Rhinelander, New York 

Collection of H. O. Havemeyer, New York 


Collection of David Belasco, New York, 1931 
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Oo 


399: 


. CARVED AND INLAID WALNUT COFFER 


. HENRI II] WALNUT CAQUETEUSE 


_GOTHIC CRIMSON FERRONNERIE VELVET TABLE COVER 


Venetian, Late XV Century 

Pieced fragments of rare early velvet with heavy pile, c/se/é to a design of 
cinquefoils enclosing small pomegranate motives. 

Length, 52 inches; width, 241/ inches 


REPOUSSE BRASS JARDINIERE Dutch, XVIU-XV II Century 
Gadrooned oval bowl with two lion-mask ring handles, on four claw feet. 
Diameter, 16 inches 


. PAIR ROMANESQUE BRONZE PRICKET CANDLESTICKS 


Round knopped shaft, the grease tray supported on three rude bird figures; 

on pierced triangular base wrought with curious winged monsters and 

terminating in paw feet. Height, 191/ inches 
{ See illustration } 


* 


Tyrolese, circa 1520 
Oblong hinged top, with two panels carved with figure scenes with 
musicians, opening to interior fitted with a cabinet of numerous small 
drawers, the inside of the lid with inlaid strapwork and ornamental metal 
hasps with trellised roundels; the latter repeated upon the front, which is 
also carved with two small circular bas relief medallions. 

Height, 161 inches; length, 33\y inches 


Franco-Flemish, XVI Century 
With horseshoe arms and narrow paneled back with voluted cresting; on 
columnar legs with box-stretcher; crimson velours and tapestry seat 
cushion. 


. SPIRALLY TURNED WALNUT AND WINE RED VELVET ARMCHAIR 


AND PAIR SIDE CHAIRS Flemish, XVII Century 
Seat and small oblong back in Genoese velvet of the period, bordered with 
cigar-shaped bronze nails; spirally turned legs and stretchers. 


. GOTHIC FORGED IRON TRIPOD WITH REPOUSSE BRASS BRASERO 


XV-XVI Century 

Deep round dish, the cavetto repowssé with a running stag surrounded by 

six smaller stags, each contained within foliations springing from a mask; 
on knopped forged iron support with cusped Gothic tripod. 

Total height, 261/ inches; diameter, 20\/y inches 


Illustration of number 400 appears on page 130 
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{ NUMBER 405 | 


405. FINELY INLAID WALNUT MONEYCHANGER’S TABLE Tyrolese, dated 1629 
Massive oblong top, the edge with zigzag inlay, detachable from a box 
body inlaid with panels of stars and initials, a drawer below, also with 
stars and date 1629; on sturdy flaring supports with box-stretcher. Fine 
light golden patina. Height, 31 inches; length, 41 inches 


/ Bo Voce { See illustration } 


406. RENAISSANCE CARVED OAK CHEST Haut Rhin, XVI Century 

_ Oblong paneled and hinged top, the front carved with three pairs of 

Y% 1G quaint herm pilasters enclosing niches carved with escutcheons with helm 
and leaf mantling; on bun feet. Reconditioned. 

Height, 24 inches; length, 42 inches 
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{ NUMBER 407 } 


ROMANESQUE BRONZE PRICKET CANDLESTICKS: NUMBER 400 


407. GOTHIC-RENAISSANCE CARVED OAK LINENFOLD CHEST 
Hanoverian, circa 1525 
Oblong hinged top divided into four panels, the front with four panels of 
linenfold ornament centring the original steel lock plate, which surmounts 
6a- a carving of a winged cherub head emitting grotesque volutes. Recondi- 
tioned. Height, 3214 inches; length, 5 feet 6 inches 


| See illustration } 


408. THREE CARVED WALNUT SGABELLO CHAIRS 


Tyrolese, XVIU-XVIII Century 
ee Cartouche-shaped pierced back carved with scrolling foliage and two 
quaint masks; panel seat, into which are doweled fluted flaring legs. 
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| NUMBER 409 | 


409. OAK AND WALNUT MARQUETERIE CABINET DOLL HOUSE 

CONTAINING A COMPLETE MINIATURE AUSTRIAN OR 

SOUTH GERMAN BAROQUE INTERIOR 

Cabinet with double doors inlaid with panels of festooned Baroque voluted 
scrollings, lined with rose velvet with needlepainted orphrey panels; on 
oak stand with twisted columnar supports. The interior consists of a de- 
lightful Baroque living room with walnut margueterie paneling and pedi- 


rO0g- 


| Continued 
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Number 409 Concluded | 


mented entrance door, fret-carved staircase with balustrade, and an alcove; 
with a miniature black-glazed faience stove; chairs, tables, spinning wheel, 
oil paintings, sconces, chandelier, and innumerable small accessories in 
pewter, faience, wood, and other material. 

Height, 5 feet 4 inches; width, 41 inches 


[See illustration on preceding page | 


. CARVED OAK CABINET WITH ‘ROMAYNE’ MEDALLIONS 


Bas Rhin, circa 1550 

Small cabinet with cupboard and flanking panels carved with haut relief 

medallion heads surrounded by voluted Renaissance foliage, a drawer 

below also carved with voluted foliations; the frontal supports fluted and 
cupped with leafage and sustaining an undershelf. 

Height, 53 inches; width, 351/ inches 


. PAIR RICHLY CARVED WALNUT AND GREEN SILK DAMASK ARMCHAIRS 


Flemish, XVII Century 
Seat and square back in green silk damask with Louis XIV floral design 
and carved mastiff-head finials with bronze loose rings; acanthus-scrolled 
arms terminating in dog masks, spirally turned and blocked legs and 
stretchers. 


. GOTHIC OAK CHEST, BANDED WITH ForGED IRON Tyrolese, XV Century 


Rude chest with plain oblong top and body raised from the ground, the 
whole profusely ornamented with rows of fleurdelisé forged iron hasps. 
Height, 31 inches; length, 51\A inches 


. CARVED OAK CABINET WITH ‘ROMAYNE’ MEDALLIONS 


Aix-la-Chapelle, circa 1540 
Small cabinet with paneled cupboard and flanking panels carved with 
‘Romayne’ bas relief medallions amid foliage, the stiles with gouged imbri- 
cations; two drawers below carved with leaf scrollings and lion-mask ring 
handles; quadrangular carved supports, the back panel carved with linen- 
folds. With restorations to base, etc. Hezght, 51 inches; width, 35 inches 


| See illustration | 
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BRONZE STATUETTES OF HORSES: NUMBER 391 


RHENISH STONEWARE PLAQUE: NUMBER 343 


KINDLY READ CONDITIONS| OF 


AT 4. 
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Tupor TURNED ELM ‘BOFFET’ CHAIR English, XVI-XVIL Century 
Quaint early horseshoe chair with spindle-turned arms and rear post, and 
sausage-turned cylindrical front posts; triangular seat. 


DAMASK, BROCADE, AND VELVET HANGINGS 
LACE TABLECLOTHS 


BurRANO LACE AND EMBROIDERED LINEN CIRCULAR 
DINING TABLE CLOTH 
Large cloth worked in an eighteenth century design of rococo figures in 
cartouches, panels of formal flowers, urns and leaf scrolls. Made to order 
for the circular extension dining table in the dining-room suite. 

Diameter, 10 feet 


. BURANO LACE AND EMBROIDERED LINEN CIRCULAR 


DINING TABLE CLOTH 

Matching the preceding table cloth. Together with a smaller linen and 
lace table cloth with insets of point de Venise, filet and drawnwork in a 
decorative floral design. {Lot.] Diameter, 10 feet 


Four PAirs SILK AND GOLD BROCADE WINDOW HANGINGS 
WITH VALANCES Georgian Style 
Beautifully patterned with soft: pink and white stripes embellished with 
clusters of flowers and leaves in pastel shades; trimmed with tasseled silk 
fringe and gimp; interlined, and lined with ivory sateen. [Lot.} 

Length, 9 feet 4 inches; width, 3 feet 


THREE PAIRS SILK AND GOLD BROCADE PORTIERES Georgian Style 
Matching the preceding window hangings; lined with terra cotta silk; with 
COrdsiiesue Oke Length, 9 feet 4 inches; width, 3 feet 2 inches 


Five PAIRS SALMON PINK SILK BROCADE WINDOW HANGINGS 
AND THREE PAIRS PORTIERES Georgian Style 
Patterned with birds, animals and foliage in soft colors in a salmon pink 
ground; interlined and lined with écru silk taffeta and trimmed with 
tasseled fringe. Lining of window hangings damaged. { Lot. } 
Window hangings: Length, 9 feet; width, 3 feet 4 inches 
Portieres: Length, 7 feet 2 inches; width, 20 inches 
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420. FIVE Pairs SILK BRocADE WINDOW HANGINGS, AND PAIR PORTIERES 


{ 
‘i sry 
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SY 


/2. 


Early Georgian Style 

Patterned with bold Baroque flowers and foliage in quiet colors in a #éte 

de négre ground; interlined, lined with apricot silk taffeta, and trimmed 

with tasseled fringe and gimp. Some linings of window hangings dam- 

aged. [Lot.} Window hangings: Length, 9 feet; width, 3 feet 9 inches 
Portieres: Length, 9 feet; width, 5 feet 6 inches 


Two Pairs CRIMSON SATIN DAMASK WINDOW HANGINGS 


AND Two Pairs PORTIERES Early Georgian Style 
Fine quality silk damask patterned with Baroque foliage; interlined, and 
lined with changeant peach-colored silk, and trimmed with tasseled fringe 
and gimp. { Lot. | 
Window hangings: Length, 9 feet; width, 3, feet 4 inches 
Portieres: Length, 9 feet; width, 6 feet 


. THREE PAIRS FLOWERED SILK LAMPAS WINDOW HANGINGS 


WITH VALANCES, AND PAIR PORTIERES Georgian Style 
Patterned with naturalistic jardinieres and sprigs of flowers and leaves in 
pastel colors in a jade green ground; interlined, lined with apricot silk 
taffeta, and trimed with tasseled fringe and gimp. 
Window hangings: Length, 9 feet; width, 3 feet 4 inches 
Portieres: Length, 9 feet; width, 6 feet 


. SEVEN PAirs Ivory SILK BROCADE WINDOW HANGINGS WITH VALANCES 


Georgian Style 

Patterned with small nosegays of flowers and leaves in colors in an ivory 

ground; lined with ivory silk taffeta and trimmed with silk tasseled fringe 
and gimp. Some linings damaged. { Lot.} 

Length, 8 feet 1 inch; width, 4 feet 


. THREE Pairs BLACK CuT VELVET WINDOW HANGINGS WITH VALANCES 


Cut with a Chinese pattern; interlined, lined with ivory taffeta, and 
trimmed with fringe. Linings damaged. 
Length, 9 feet; widths, 3 feet 4 inches and 5 feet 


. Louis XIII NEEDLEPOINT AND PLUM VELVET HANGING XVII Century 


Composed of a panel of velvet of later date enriched with horizontal and 
vertical bands of needlepoint with pendent swags of leaves tied with rib- 
bon knots; trimmed with gold fringe; suspended on a steel bar. 

Length, 50 inches; depth, 5 feet 9 inches 
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426. Two Pairs Sky BLUE SILK BROocADE WINDOW HANGINGS 


Jo 
/v 


47. 
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431. 


WITH VALANCES Georgian Style 
Patterned with bouquets of pink roses and green leaves in a sky blue 
ground; interlined, lined with apricot silk taffeta, and trimmed with silk 
tasseled fringe. [ Lot. ] Length, 8 feet 1 inch; width, 3, feet 4 inches 


DECORATIVE PAINTINGS 


THE NOVICE Luigi Rossi, Italian: b. 1892 
Depicting a ragamuffin in striped jersey and black cap, bravely smoking 
his first cigarette. Light background. Signed. 

Height, 15 inches; width, 10l{ inches 


. FOWL Carl Jutz, German: 1838-1916 


Depicting ducks at the edge of a pond and chickens upon a pile of hay at 
the right, with a peacock perched upon a rail fence. Landscape back- 
ground. Signed. Height, 1214 inches; length, 16 inches 


. PORTRAIT OF A BOY AND LITTLE GIRL IN ROSE DREss: DOUBLE PAINTING 


Thomas Sully, American: 1783-1872 

Head and shoulders portrait of a boy in black coat with standing white 

collar; the reverse with full-length figure of a child in rose frock and straw 
hat, before a landscape vista at the left. 

On board: Height, 6 inches; length, 7\/y inches 


PORTRAIT OF A LADY A, Bertzik, German Contemporary 
Profile portrait at waist length, in sixteenth century costume richly em- 
broidered with gold and jewels, with a wine red velvet coat and wide 
plumed black hat. Signed. Panel: Height, 1514 inches; width, 11 inches 


RIVER»LANDSCAPE Edward Gay, N.A., American: 1837-1928 
A narrow stream winding around a steep bank grown with poplars and 
saplings, green fields extending at the left; in the foreground is moored a 
rowboat. Signed. Watercolor: Height, 24 inches; width, 1534 inches 


. FLOWERS: PAIR PAINTINGS Joseph Frank, German Contemporary 


A porcelain vase filled with dahlias upon a white cloth; the other with 
scarlet and white poppies and nasturtiums in a Japanese bowl. Both 
signed, one dated Manchen, 1929. 

Height, 181 inches; width, 1414, inches 
From J. G S. Goldschmidt, Inc., New York 
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433. 


434. 


439. 


THE CARDINAL'S CABINET Georges Croegaert, French: XLX Century 
Paneled Louis XV interior, with a cardinal in scarlet cassock and linen and 
lace surplice, seated at a green-covered table, opening a missive. Signed. 

Height, 181/, inches; width, 15 inches 
Collection of John F. Norman, New York, 1933 


WOMAN WITH FAN C. Sohn, German: fl. 1890 
A dark-haired young woman in a Japanese kimono with yellow od, seated 
beside a mandolin and a bowl of flowers, holding a black fan. Tiled back- 
ground. Signed, and dated 1889. Height, 24 inches; width, 17 inches 


5. SAINTS: Two PAINTINGS Franz Ittenbach, German: 1813-1879 


Depicting S. Dorothea of Cappadocia and S. Cecilia in mauve mantle 
with crown. Landscape backgrounds. Both signed, and dated 1843. 
Arched tabernacle frames; one on panel. 

Height, 181 inches; width, 13\ inches 


. DONKEY TRAIN AT A WELL Anton Braith, German: 1836-1905 


Desert scene, with a lad filling a water jar at a well, surrounded by three 
pack donkeys, others appearing in the distance. Signed, and dated 
Miinchen, 1895. Height, 20 inches; length, 27\y inches 


. SHEEP AND CHICKENS Friedrich Otto Gebler, German: 1838-1917 


Interior of a barn lighted from the left, with a passage of light in the 
right background; two sheep and two lambs stand at centre, surrounded 
by chickens and chicks. Signed. 

Panel: Height, 20 inches; length, 27 inches 


. THE Two FAMILIES Ludwig Fay, German: XIX Century 


Depicting the corner of a field with rude fence and thatched and half- 
timbered farm buildings at upper right; in the foreground under a tree, a 
bird dog with a litter of three puppies gazing at a gray mare and colt. 
Signed. Height, 23 inches; length, 27\/y inches 


DEER Johann Christian Kroner, German: 1838-1911 
Wooded landscape of open green meadows and hills, with a stag calling 
from the foreground, a doe and fawn nearby; other deer in the distance. 
Signed, and dated Disseldorf ’o9. Height, 24 inches; length, 32 inches 
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{ NUMBER 440 } 


440. SET OF FOUR MYTHOLOGICAL PAINTINGS ON COPPER 
French School, XVIII Century 
Depicting Diana and Nymphs Bathing; Bacchus and Ariadne; Venus and 
VA bo Mars upon clouds; and Mercury and Venus in a chariot drawn by swans. 
In rococo landscapes with lacquer red backgrounds. { Lot. } 


From J. G S. Goldschmidt, Inc., New York 


{See illustration of one} 
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PASTORALES: I'WO PAINTINGS Hans Pellar, Austrian: b. 1886 
A lady and gentleman and an amor; and a young woman in rose mantle 
seated in a park; in the French eighteenth century style. Signed, one dated 
1924. On board: Height, 25 inches; width, 22\/y inches 


PORTRAIT OF A CHILD IN YELLOW FROCK 

Austrian School, XVIII Century 
Seated figure at full length, in flowered and ruffled yellow frock with 
buckled green shoes and a blue cap. Architectural background with green 
drapery. Height, 33 inches; width, 26 inches 


. PORTRAIT OF A LADY American School, XVIII Century 


At waist length to half left, wearing a burnt orange gown, white fichu 
with bowknot, and frilled white mob-cap. Within a painted brown oval. 
Height, 30 inches; width, 25 inches 


PASTORALES: Two PAINTINGS Hans Pellar, Austrian: b. 1886 
Depicting couples in rococo costumes; in one, seated on an enbankment 
overlooking strolling figures upon a shore; in the other, upon a promenade 
before a sea. Both signed, and dated 1924. 

On board: Height, 221/, inches; length, 25 inches 


GIRL WITH VASE L. Schmutzler, Austrian: XIX Century 
Three-quarter-length figure in graceful pose, leaning against a column, the 
head in profile to the right; in classic white garment with scarlet mantle, 
holding a Grecian vase. Signed. Height, 37 inches; width, 27\/y inches 
Companion to the following 


WOMAN WITH JAR L. Schmutzler, Austrian: XIX Century 
Three-quarter-length figure of a girl in white blouse with scarlet necker- 
chief loosely draped about her shouders; with arms uplifted carrying a jug 
upon her shoulder. Signed. Height, 37 inches; width, 28 inches 
Companion to the preceding 


AURORA Léon Francois Comerre, French: 1850-1916 
Reclining figure of a nude, partly draped in a diaphanous black veil, upon 
clouds surrounded by stars and a crescent moon. Signed. 


Height, 27 inches; length, 60 inches 
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448. THE CARD GAME Hans Toepper, German Contemporary 
Four card players surrounding a table, with a man in scarlet vest rising to 
his feet shaking a clenched fist. Light background. Signed. 


Mis Height, 231 inches; length, 311 inches 


449. THE SNAKE CHARMER ~~ Lowis Alexandre de Bouché, French: 1838-1911 
Nude figure of a woman in a jeweled green turban seated upon draperies, 
Ne oO gazing at a coiled serpent. Signed. Hezght, 28 inches; length, 32 inches 


450. ITALIAN CARNIVAL C, Mannucei, Italian Contemporary 
Japanese lanterns lighting a garden party, with figures appearing in the 
background at right and left; in the foreground, Columbine in pink, sere- 

y >  naded by Pierrot. Signed. Height, 23 inches; length, 35 inches 
Exhibited at the National Association of Artists, Florence 


451. STILL LiFE: Mosaic PAINTING N. Cam panili, Italian Contemporary 
A glass vase filled with an assortment of fruit and placed in a glass tray. 
SOQ Height, 191 inches; width, 19\/y inches 
22 From the Studio del Musaico, the Vatican, Rome 


452. WAR IN TIME OF PEACE’: Mosaic PAINTING 
Luigi Chiaserotti, Italian Contemporary 
J OPepicting a housemaid in blue and yellow at the entrance to a kitchen, 
Jv ~defending herself from a jesting cavalier. 
Height, 1914 inches; width, 141 inches 
From the Studio del Musaico, the Vatican, Rome 


453. Mosaic PORTRAIT OF A CHILD, AFTER VAN DyCK 
Luigi Chiaserotti, Italian Contemporary 
vA _Inlaid in turquoise and tinted stones with the half-length figure of one of 
the children of Charles I, after the painting in the Pinakothek, Turin. 
Height, 16 inches; width, 11 inches 


From the Studio del Musaico, the Vatican, Rome 


454. Mosaic PORTRAIT OF LORENZO DE MEDICI 
bo C. Simonetti, Italian Contemporary 
Half-length portrait, after Titian. Hezght, 241 inches; width, 21 inches 


From the Studio del Musaico, the Vatican, Rome 


IAI 


KINDLY READ, CONDITIONS: OF “SALE IN FOREPART OF (GATALOGEHE 


MINIATURES AND MINIATURE OBJECTS 


455. COLLECTION OF ANTIQUE SILVER MINIATURE OBJECTS 
Miniature vases, statuettes, candlesticks, caskets, boxes, and domestic 
ro utensils. About twenty-four pieces. In an old carved and gilded hanging 


ay 7 — vitrine. { Lot. } 


4506. COLLECTION OF CARVED Ivory MINIATURE OBJECTS 
A piano, two chairs, two tables, and seven other pieces. Together with 
ES f'© four miniature brass objects. [Lot.} 


457. ANTIQUE SILVER MINIATURE TEA SET 
About twenty-two pieces. Together with about five other pieces. Rare. 


LC Lot. 
22 ~teH 


458. OLD BRISTOL GLASS MINIATURE TEA SET 
In painted milk white glass. Together with several other miniature pieces, 
I ~ ona silver and glass tray. [Lot.] 


459. THREE MINIATURE PAINTINGS 
Portrait of Napoleon, signed Gigola; portrait of a lady in black dress, 
/ lo circa 1790; and a group of three Flemish musicians, after Van Ostade. 
\ tL OUR 
ramed. ot. 


460. Two MINIATURE PorTRAITS IN IvoRY FRAMES 

_, Portrait of Mme Recamier, signed Beaux, and portrait of Queen Louise, 
) “© signed Ross; in white decolleté gowns. Mounted in etched ivory frames. 
Ovals: Height, 3\/ inches 


461. Two MINIATURE PorTRAITS Circa 1820-30 

_, Portraits of a lady in red Empire gown and a gentleman in bottle green 

/2 Tr ndiyhite uniform. Framed. [Lot.] Heights, 3 and 41f, inches 
462. PAIR MINIATURE PORTRAITS ON PORCELAIN Austrian S chool, circa 1840 

__. Portraits of a lady in crimson gown and a man in uniform. Carved and 

y, ¢ © gilded frames. Height, 3\/ inches 


463. NINE MINIATURES OF FAMOUS PAINTINGS 
¥OQ~- After Botticelli, Perugino, Van Dyck, Boucher, Vigée Le Brun, and other 
artists; some signed. Framed. [Lot.] 


{END OF SALE] 
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ACHENBACH, ANDREAS 
Fishermen Ashore 
Mediterranean Shore, near Naples 


ACHENBACH, OswALp 
Santa Trinita dei Monti, Rome: by Moonlight 


BELLOTTO, BERNARDO 
The Grand Canal: Venice 


BREKELENKAM, QUIRYN GERRITSZ VAN 
A Tailor’s Workshop 


BURCH, HENDRIK VAN DER 
Chat by the Fireside 


CHAPLIN, CHARLES 
The Age of Gold 


CHASE, WILLIAM MerritT, N.A. 
Portrait of a Boy in Van Dyck Costume 
Still Life: Lettuce and Tomatoes 


CRANACH, Lucas, THE ELDER 
Portrait of a Nobleman 


CRIVELLI, Virrorio 
Madonna and Child with S. Nicholas and 
S. Anthony: Altarpiece 
S. Jerome 
Se eter 


DEFREGGER, FRANZ VON 
Portrait of a Young Girl 


DIEST, ADRIAEN VAN 
Lake Landscape with Figures 


DUMONT, FRANCOIS 
Portrait of a Gentleman 


DUVENECK, FRANK, N.A. 
Portrait of a Man 
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EICHHOLTZ, JAcoB 
Portrait of Mrs Campbell (Née Hand) 


ENGELBRECHTSEN, CorRNELIS 
Madonna and Child and the Three Magi 


ES, JACOB VAN 
Nature Morte 


GAINSBOROUGH, THoMas, R.A. 
East Anglican Landscape 
Thomas Pennant, F.R.S., of Downing, Co. Flintshire 


GERINI, NIccoLo pr PIETRO 
The Crucifixion 


HALS, FRANS 
Portrait of a Scholar 


HARLOW, GEORGE HENRY 
Master Stanhope 
Portrait of a Lady 


HOPPNER, JOHN, R.A. 
Portrait of a Lady 


KEYSER, THOMAS DE 
Portrait of a Lady 
Portrait of a Man 


KNAUS, LUDWIG 
The Bull Collector 
The Cobbler’s Son 


LARGILLIERE, NICOLAS DE 
Portrait of a Lady in Rose 


LENBACH, FRANZ VON 
Adam Adolf Oberlaender 
Portrait of the Artist with his Daughter Marion 


LINTON, Sir JAMEs DRONGOLE, P.R.W.S. 
After the Banquet 


LOO, JACOB VAN 
Portrait of a Boy in a Black Velvet Cap 
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MASTER OF THE MAGDALEN LEGEND 
Portrait of a Man 


MOLENAER, JAN MIENSE 
Village School 


MOREELSE, PAULUS 
Portrait of a Lady 


ORLEY, BERNARD VAN (AND ATELIER) 
Madonna and Child 


PESELLINO, FRANCESCO (SCHOOL OF) 
Martyrdom of a Holy Bishop 


REMBRANDT VAN RIJN 
Head of an Elderly Jew in a Fur Cap 


REYNOLDS, Sir JosHua, P.R.A. 
Mts Hodges 


RUBENS, PETER PAUL 
Ferdinand, Cardinal Infante of Spain and 
Cardinal Archbishop of Toledo 
S. John the Baptist 
The Holy Family with a Dove 


RUYSDAEL, JAKOB VAN 
The Valley (Landscape with Three Oaks) 


SCHRYVER, LOUuIS DE 
The Flower Peddler 


STUART, GILBERT 
George Washington: The Jonas Miller-Cake- 
Joseph Stewart Portrait 


TINTORETTO, DOMENICO 
Portrait of a Venetian Ambassador 


TISCHBEIN, JOHANN HEINRICH, THE ELDER 


Friedrich von Eyben and Wife (Née Countess Gurz) 


Portrait of a Lady 


CATALOGUE 
NUMBER 


216 


228 


215 


222 


240 


235 
243 


262 


DO 


259 


256 
244 


TITIAN (TIzIANO VECELLI) 
Federigo I, Duke of Mantua 


TRINQUESSE, LEvrRaAc R. 
Portrait of a Young Noble Lady 


UTRECHT, ADRIAEN VAN 
Still Life 


VAN DYCK, Sir ANTHONY 
5. Peter 


VECELLI, T1ZIANo (TITIAN) 
Federigo I, Duke of Mantua 


WYNANTS, JAN 
Hilly Landscape 


WYATT, HENRY 
Portrait of a Lady in White 


ZUGEL, HEINRICH JOHANN VON 
Sheep and Lambs 


CATALOGUE 


NUMBER 


238 


252 


226 


242) 


238 


229 


245 


297 


PARK E-BERN ET GALUCSR IP Se tin C 


designs its catalogues and directs 
all details of illustration, text 


and typography 


